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Abstract

In the making of free verse poetry, pattern is one of the most important way of
contracting form. Form includes both the visual and sound elements in a poem. The present
article discusses pattern of a poem as its structure with emphasis on variance within the visual

elements of a poem.
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"As a literary term, a model, design, plan or precedent _ with the

implication of being worthy of imitation.” |
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"Pattern is any recurring or consistent visual aspect of a poem. Repetition is

the base unit of pattern; things repeated create notable patterns within a

poem. This includes words, phrases, sentences, and other grammar based

variations. Since a poem has some qualities that are unique only to poetry,

namely line and stanza, they are possible places to seek repetition and

subsequently pattern." A
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- Cuddon, J. A; Dictionary of Literary Terms and Literary Theory, Penguin Books Ltd.

England, 1979, p. 495
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