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ABSTRACT:

Rabindrenath Tagore's Gitanajli depicts the spiritual and emotional
voyage of the poet towards the Supreme Being. It is a collection of
devotional songs in which Tagore offers his prayer to God. But the religious
fervor of these songs never mars the poetic beauty them. Instead what
makes them appealing to the readers are its profoundness expressed with
simplicity optimism and spiritual affirmation, richness and variety,
humanization of divine, use of domestic image and symbols and

metaphoric elements.

Key Words:
Rabindrenath Tagore, Gitanajli, Supreme Being, Humanization,

Bangali Songs.
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"Art, philosophy and religion are different forms and

expressions of worship and different ways of approach to
God.... In Rabindranath the art aspect predominates. His
wealth of imagination, force of feeling and intensity of

. . . . A
passion turn his words into music and poetry."™
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..... The real reason is the personality of the poet, half

revealed and half hidden ..... the author's presence felt in
re
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the charm of the style.
e CL AT el Sl o S e M 1 STt s ol
ol Sl Sk i il Fe L I EKOIL E L5 ms e LGk
s e
AMG e $y fin f A E L P e o2 5"
e bty B VKU AU S
w-tonshibe So i bboh A (UD SIS S5
LA‘i.‘L (5] Lf:L/cf/ul‘a @;oéutﬂoéucy:’f‘%'
S e AU
;(.)L/;léw’t’u(cg,}lp;/ ﬂwd/uﬁf”;’-‘¢ 6"4 ﬂQJUJP;’JU}U’H‘K»?”

(g LA el
el Fe B b b iubie e finz L8
ﬁ“_%)mw
Se NSl S impbr Lmes S Sa HSJo¥ 0 r0
SIS &, .a,wftge‘ug&u%ﬁ u:"fauﬁduﬂ_+ b b
-Zilgo//nég;’f’;u;/;%ULVJA/’/:;MSL%.;Q[@
S e et P St S
C"L'/Lo/)ua’%g/ﬁ'ﬂé./fdﬁﬂ)@g/kﬂé Ciehe g’
------ lnujgjf:éf;:'g/u’}j,,ﬁﬁé_wf{c
LS e E un U eune S g
B e T &L gt e
< YA LGSt PRSI L8 g0
LS I oo P e S el Lt it S e S Uy 39



w A <o?/f..z’ - <é(g)&/;luu';¢é‘(;““0ﬁ STzl B PR

Fos2r a3 L U Bl s 061§l Se Tl ussie Sy 61 85T
K ()JJL;HJI%L/;)ﬁ/:?_%/ffical‘;g
PG S S e
d/é’/. J”w-‘a L”/;?/gzgul‘a L”/ub@&/@o}fufogﬂ}ic c«/'j &U’JU}?
tyor 6 TS w2 b S G St e (e e
u’?‘a o Hl2 IS sl mmﬂ;j&»l{c;f‘a GEL”
S S AL S e n Un S S UGS eI A
Aruntfefe Ut e s § G Sbe &3 2000
rre

CUniwi el es

e byl Z uﬁpl)&"u w'%ruu'r//f:. S 1 S sttt S

e 15(5 )
"To get o0il from sesamum seeds me have to press them,
churn the curd before we can have butter, dig the ground
for water, and rub the sticks for fire. This is suffering or
hardship. Till the goal of infinite is attained we have risks
and dangers. We have to fight with the finite, not

[
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physical wars but spiritual wars.

,;l;,)gu’!; k’/,?}u’{/f’g&m Lf/LU%‘{JjL/Jui‘“»f/f%lu}L/)?
Ut A Fesiins U2 T2 FE WB. Yeats £ Jug 0™ L Sur 541
e L"/J:ﬁuﬁ’;al]

KU}ﬁ/A' u:)(; r&/gjila)'/:_ el sl = L) Lb o é.b f&n
ﬁ":‘a J"jr!fug»/@rt:;
AL B e S e sen § s LS s L 1 S U

P Ko eyl i 681 331 Ul

o, . ~



S INP-r A "
Ji"{_fd/a/bfﬁ_ ;?’ulg.g/}’/’}lg"vnd/c«l’;gc z_//’/z’/gf‘a u.‘/.u,:
s

SO nsy e -
wosl it . S U
juta?!d/;ﬂbﬁ]'fumaﬁﬂbé.n‘/ﬁg(&'»ﬂ%ﬁu’lf‘a by g o Sl
e b JUE P S o 5 26T it
“S Sl £ LS Bun b bt
P et 2L GUB 27 2 i S5 eey”
bISelsl o1 £ 2 $ LT Ghsns Ui s1F Ut U (Coy e
?lflgu.‘fb,z_gf.i{/vﬁéuﬂ‘%!uﬁ?&nq&ﬁ@_f&/
LR NG 1T
U A Sl PRt Sbe
e W e b@'quﬁ{iJ’Ld%uﬂO"Ufa!”bv’ﬁ&@g
o S E S S S G 2T T S S B e
Sl it Ul ST ez § s ;,ljguut_fé/utd,ujf
}uf@),xbc)flut%n@fm{;’t’y S e s
_Lg/cj.u'"ub/d!/u”;f/ufb()d,u"
Mé‘@pw,:-guwu,uuy&‘aum, o3 JUI U = G
F b e 1 Forio 0 PG S Lo ip S 1Y B3 L P s rsspasb i
Sk Utoa En St S M e ons i ook GIE UL 2
ce P Jbe L el 2 sl St
JLL (}bn 5’52.’/%5/}(2 u(YeatsJ/;Lné/}’:ofu’Plj/L u,ﬁjuq
Ui T e Qo $g B0 5, ST 5506 9 ™ L Gam 1.
Kflgﬁ;é.f%D:n'l.{(a:?"//m"/.au“K@@JLJLL?JQ]»U’YVM%Zd/lf"
L eI U Sl g f“’&w}w%u:guuu, & e
ey
TR L/!?‘LL e I FE LA S J-’G'lﬁ.:gu;ﬁu(& Ry
SEsfre e o oe 61 Fub LU £ e Ue U2



18 i iy o G CE sl sl 222 2 G5 P - bl
e U KLy T3 et 0P 2 e B 1 2t 2 U5

A e LSt o ff Fliv e potme gt 7 e

Peie Qupy

LSy S e dn T Pt St er”

MEFE S L S $ G —un U S

P et

A AT PO [§ P

The Philosophy of Rabindranath Tagore _:/D/d: 1 ool /:’/ o=y ’,w“é /}?

e U

"This state of supreme bliss is not death but

completeness. It is the perfection of consciousness, where
there is no dust or darkness to obscure the vision. It is an
utter clearness and transparency through wich God's rays
pass and repass without let or hindrance. It is complete
harmony, perfect love and supreme joy. In that
all-embracing consciousness the finite and the infinite are
folded in one." &
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"The Metrical achievement of Gitanjali is impeccable. The
poems were written to be sung; but they sing
themselves.”“!
Subhas Sarkar J% ujﬁ eIl u}%fdt Eal J@{ P LSy A
b e
"Tagore was greatly impressed by Baul poetry, its .
simplicity of language, its depth of feelings and
tenderness of melody, its wisdom and devotion which
have hardly any parallel in our literature."
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A Radhakrishnan, Sir, The Philosophy of Rabindranath Tagore, Macmillan
and Co., London, 1918, p. 52
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< Philip Ernest, Notes on the Gitanjali, from Rabindtanath Tagore ed. by

Verinder Grover, New Delhi: Deep and Deep Publications, 1994, p.559
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rr Radhakrishnan, Sir, The Philosophy of Rabindranath Tagore, London:

Macmillan and Co., 1918, p. 85
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Nike Radhakrishnan, Sir, The Philosophy of Rabindranath Tagore, London:
Macmillan and Co., 1918, p. 60
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2 Uma Das Gupta, Indroduction from "Rabindranath Tagore - My Life in My

Words" Selected and Edited by Uma Das Gupta, New Delhi: Penguin

Books, 2006, p. XX
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Jr Edward Thompson, Rabindranath Tagore - Poet and Dramatist, London:

Oxford University Press, 1926, p. 229
Jo Subhas Sarkar, Music in Tagore's Poetry: An Insight into Song

Offerings" from Studies on Rabindranath Tagore, Vol. 11, ed. by Mohit K.

Ray, New Delhi: Atlantic Publishers, 2004, p. 174
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