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ART OF POETRY WITH THE SPECIAL
REFERENCE OF SHAH SAHAB

Abstract

Art is essentially an aesthetic activity. Its main intention is to
express and symbolize the inner feelings of a person sufficiently through
the images of human beings. Art in its all forms fulfills its role by showing
the freedom of ideas and spirit. Poetry is considered as supreme in all
forms of art.

Poetry through its lyrical tune and beautiful presentation captures
the concentration of listeners and readers, and that is the art of poetry
which is remarkable in accordance of other forms of art and aesthetics.
Most philosophers including Hegel regard the poetry as the “most perfect
art”, because it provides the richest and most concrete expression of
spiritual freedom. Like all forms of the art Poetry is also able to show
spiritual freedom. Poetry is not just the prearranged presentation of inner
thoughts and ideas, but it is actually the enunciation of thoughts and
ideas in the language. An important aspect of the art of poetry is the
musical ordering of words themselves or “versification.”

In this research paper, I have tried to define the art of poetry, its
modes and forms with different artistic lyrics. Most of the critics on the
basics of the subject; have classified the poetry into three forms, i.e. epic,
lyric and dramatic poetry. Keeping in the view in this article I have
explained the different modes and meters of poetry.
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1) An artist is a person who participates with understanding in the making
of a work of art.

2) A work of art is an artifact of a kind created to be presented to an art
world public.

3) A public is a set of persons the members of which are prepared in some
degree to understand an object which is presented to them.

4) The art world is the totality of all art world systems.

5) An art world system is a framework for the presentation of a work of
art by an artist to an art world public.”(2)
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“A painting might prove useful as an investment perhaps but this
usefulness would be quit tangential to its aesthetic value.” (4)
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“In the past Art has been variously defined.” (6)
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“The beauty of nature is in no way comparable to that of art. The

work of art does not have an end... the work of art is a value because
it is an appeal.” (7)
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“ He (Plato) recognizes the power of poetry over the human soul and
intimates that he has full appreciation of its pleasures.” (10)

gl g iz LI 2 ) AT iy (o7 el Sl lz 6 0Ls
c s Sl
cg“‘T sy J) 3’~'OJ‘1¢‘°‘%O§"“" eS! tCJ'.":\’f corlel g o LS
55 g0 9y Rolg sl oo 5 3l o 500 o Bl &) gy s
(A sl ool g mus L
“In poetry, we find the connotation with truth and pleasure.” (11)
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“The ideal poetry is not a representation but a direct manifestation of
present experience.” (12)
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“Fine poetry consists of image-making, and as such is compatible
with the poet’s ignorance of truths about what is real.” (15)
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“My Language is universal whore, whom I have to make into virgin.” (22)
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“The form of sincere poetry, unlike the form of ‘popular poetry’ may
indeed be some time e obscure, or un grammatical as in some of the
best of the songs of innocence and experience, but it must have the

perfection that escape analysis, the subtleties that have a new meaning
every day...” (23)
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“Smile: a figure of speech in which two things are compared in order
to emphasize to a particular feature or quality they share. A simile
differs from metaphor in being in explicit comparison, usually using
the word “as” or “like”. (25)
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“Metaphor: A figure of speech that , presupposing a similarities of two
or more things denote one of them by term properly or literally signifying
the other, as if the where identical”. (27)
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