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IMPACT OF SURREALISM ON SINDHI
LITERATURE

Abstract

Surrealism is an artistic movement of 20th century. It’s
based on unconscious sources, which was depicted from Sigmund
Freud’s theory. Surrealist art shows illogical and unreasonable
things in creation, the principles, ideals or practice of producing
fantastic or incongruous imagery or effects in art, literature, film,
or theater by means of unnatural or irrational juxta positions and
combinations. From the 1920s onwards, the movement spread
around the globe, eventually affecting the visual arts, literature,
film, and music of many countries and languages, as well as political
thought and practice, philosophy and social theory.

In 1980 when existentialism influenced on Sindhi literature
many writers recompense the different type of philosophical move-
ments in short stories and poetry. There are silent features of surre-
alism in the poetry of Malik Nadeem, Hassan Dars, Chander
Keswani and so on. Surrealism is little bit a new imaginary world,
which is less real but more true because truth has many shapes
which can appear in different ways and images. Surrealism shows
that our conscious is not able to understand every thing because
it’s only as an iceberg actual conscious is ocean . Creation is more
complex because it is more unconscious production than con-
scious. Here in this paper we can see the active features of surreal-
ism by definition and history. I have researched out also Sindhi
writer’s surrealistic approach in this paper.
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“20 century movement in art and literature that tries to
express what is in the subconscious mind by showing objects and
events as seen in dreams etc.” !
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“A wonderful movement in art and literature in which an
attempt is made to portray or interpret the workings of the uncon-
scious mind as manifested in dream. It is characterized by an irra-
tional, fantastic arrangement of material.”
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“Surrealism was a means of reunite conscious and
unconscious realm of experience so completely that the world of

dream and fantasy world in a joined to the everyday rational world
in an absolute reality, a surreality.
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“Psychic automation in its pure state, by which one
proposes to express verbally by means of the written word, or in
any other manner-the actual functioning of thought , dictated by
the through in the absence of any control exercised by reason. Ex-
empt from any aesthetic or moral.” *
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“Guillaume Apollinaire coined the term in 1917 and Andre

Breton, as the principal theoretician and chief propagator of the

movement, immortalized it in his first surrealist manifesto pub-
lished.”
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“The image is a pure creation of the mind it cannot be born
from a comparison but from juxtaposition of two more or less

distant realities. The more the relationship between the two juxta-

position realities is distant and true the stronger the image will be
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“Abstract art deals with expressing an idea or feeling in a
non figurative way. Surrealism is a bit more complex. It largely
deals with the ideas of psychology made popular by Sigmud Freud.
Surrealism can best be summarized as anything which deals with
the subconscious through the act of automatism. The surrealists
were famous for depicting figurative paintings of their dreams. But
surrealism is not limited to this, but the point of surrealism is to
explore the subconscious mind.” -13
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Influenced by the theories of the pioneer of psychoanalysis,
Sigmund Freud (German, 1856-1939), the images found in surreal-
ist works are as confusing and startling as those of dreams. Surreal-
ist works can have a realistic, though irrational style, precisely de-
scribing dreamlike fantasies, it could have a more abstract style, in
surrealism writers invent spontaneous techniques, modeled upon
the psychotherapeutic procedure of "free association" as a means to
eliminate conscious control in order to express the workings of the
unconscious mind, such as exquisite corpse. -14
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Advanced learner’s oxford dictionary , oxford university press Walton.
Street oxford ox2 6dp 4th edition 1989, page 1295.

Webster’s new world dictionary, 3rd edition Macmillan simon & Schuster,
inc , USA page 1348

The new Encyclopedia Britannica vol 15th edition, the university of
Chicago 1974 -1988 page 412
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C.W.E, Bigsby, Dada & surrealism, BARNES and Noble by Methum
London 1972,p 3
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