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Abstract:

Hallucinatory Realism is a Post-Modern narrativer technique
used by various fiction writers of the globe, specially in
West. Award of Nobel Prize for Literature to Chinese novlist
Mo Yan in 2012 has attracted the attention of Literary circles
for this remarkable narrative technique. This article will
discuss in brief the background, basic discussions and
charactristics of Hallucinatory Realism.
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r. http://en.wikipedia.org/Hallucinatory realism
" http://en.wikipedia.org/Hallucinatory realism
&_  http://en.wikipedia.org/Hallucinatory realism

Y- "The attempt to make the bygone present with a documentary factuality

andatan Aestheticenhancementofreality."
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http://en.wikipedia.org/Hallucinatory realism

<. "Weiss calls his Trotsky drama " a play that is documentary only in a

limited sence, and would rather have take shape as a vision, almost
hallucinatory. " The expression vision, hallucination, and shizophrenia
make one suspicious of the claim to true -to-life reproduction. Hallucinatory
Realism- this is the attempt to blend the numerous characters into a breadth,
an openness, a secret connection, a synchronism and a network of memory
into a " We" http://en.wikipedia.org/Hallucinatory realism

Oliver Sacks, "Hallucinations", Picador, London, 2012, pp.ix.

"Percepts arising in the absence of any external reality-seeing things or
hearing things that are not there", Oliver Sacks, "Hallucinations", Picador,
London, 2012, pp.ix.

Oliver Sacks, "An hallucination is a strictly sensational form of
consciousness.", "Hallucinations",Picador, London, 2012, pp.ix.

Jan Dirk Blom, Iris E.C. Sommer, "Hallucinations-Research and Practice"
Springer, London, 2012, pp.9.

"My greatest challenges come with writing novels that deal with social
realities, such as The Garlic Ballads, not because I'm afraid of being openly
critical of the darker aspects of society, but because heated emotions and
anger allow politics to suppress literature and transform a novel into
reportage of a social event. As a member of society, a novelist is entitled to
his own stance and viewpoint; but when he is writing he must take a
humanistic stance, and write accordingly. Only then can literature not just
originate in events, but transcend them, not just show concern for politics

but be greater than politics.", Mo Yan, 2012, Nobel Lecture,www.npc.com
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