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Abstract:

Dr.Jamil Jalbi is well known urdu critic, researcher,

historiographer, linguist and translator.He has

translated many books but his four books of

translation has got immense response from students

and critics.This article ia an overview of his works of

translation,which contributed to spread the main

critical thoughts of western critics and promoted the

culture of translation among scholar and critics.

F,ÀÆ¿~áWZq-i!*yÆZŠ[ÃŠzu~i!*y~Zk§bv™äÅ[™@*ì�
ZÝ@*;Å„Zzgìw5i!*y~7g}îg6,eRYñXËÌ¸xÅdÔ�RZzg„~F,¹Æn

F,Àâ+Å¢zg]ZzgZÌÐZïge7XW`ÆF,¹c*CŠzg~Z#DÆCÙyZy~F,¹Å
gëg!F,+ƒ_ìDÆ;ƒÆnF,Àâ+4+¦gÅYCìXâè~µâqZK̈yä
F,¹Å	oiwðÅ�ZzgExz.yZq-´ºÐŠzu}´ºJ-“Zk¿~Ì¿F,À
äZC™ŠZgZŠZHXi!*yzZŠ[ÆjZáÐŠ¬YñÂ¿F,zËÌi!*yÆÎY%ZzgZŠ[Ã
ôp™D�åçzyg;ìXŠ*ÅŠ*i!*3	�nzxƒ_�Zy»ZŠ[F,§VÅßg]
~W`Ìôpì}Š*©]Zzg-**ãi!*yzZŠ[Æ�á‚g»àŠZkÅKÔZgTÅ1…3¨éGGW`
Ìñ	Š�XÍc*F,ÀâèÃqwZzgwÐ	hä»¿ŒÛZgŠc*YYìXF,Àâ+»®Z

eZËÕYw¨áW

·YZ−+i™c*-Eg;ÔMyX Ô 8ZÝe~e°Ô%ZgŠz *

e+ÔÚWsZsîSm,ZhÉ45½ð GE
Y+?ç GEEÔ·YZ−+i™c*-Eg;ÔMyX **



”VÔ�'VZzgZ̧ZxÆŠgxyÌ>Þ»™ŠZgZŠZ™@*ìXŠ*Å(Ï@*gõCCì�¹Ï
’¹F,À™äzZßVÅœ„»³�XZ�ÛiZzgZ¨Y~½zZàËZg~Å’rV~¹(,Z

zF,§V»ìX‚%ZY¤!Vä=£́¸VÆîg§hVÔè<ØÔZŠ[Zzg�d$ÃKÆn

F,ZW„»–gZ1XZkjZáÐ¯g^z@»Ò»jZ!Šb"Y:ƒÇYè̄g^z@»ÒÆªx»
ãCŠ~ÑxZy6Ã=£́ºÅi!*yzZŠ[ÐzZ�™**„åXtŸW`Ì‡ììXW`Å
F,¹c*CZ̧ZxŠ*½ÆExz.yZzgZŠÒ]ÆF,§VÆnZq-%1oÂxgBb�X

F,Àóg~Zq-Â®ìXZk~áWÃZKfZ]ÅÔ™**7,CìXF,À!gÁðÐ
'×+ƒYñÂF,Àóg~Ì!¿0Y@*ìZzgáWÅfZ]ZÝð»gÆ‚Bï™®0*g}Å

Ñ~ZŸ†™CìXeZËÕYw»ÑgQyá¢~ƒ@*ìXÆF,ZWðâ0™‡g~ÃZK
¤/Ä~áfe�Xz{ZÝðÆŠZ½Zzg{gYUƒVÆg8-zW}Ã',ŒÛZggnpƒñZK
!&6VÅæŠÐF,Àâ+Ã!âÎ«™D�XeZËÕYwZy>Zzg**Š+~
ÑgGYD�	:Üsæ¹�d$Zzgi!*yÆ'×Z`Ðl!zZ��Éf!�d$Zzgi!*y

Æ'×Z`ÐÌl!zZ�ƒVXZrVäf!**Š+Æp}»F,À™DƒñZyÆ�R
ZzgZŠ!ŒÃZgŠzi!*y»z¯Šc*ìXF,Àóg~ÃŠz�'VÆŠgxykã»fg=ŒÛZgŠc*Y@*ìX
Zq-�d$Æ„~zs~õÍZ#Šzu~�d$Æ„~zs~õÍÐX�ÂZ.Š}»¿
Šz§†ƒY@*ìXZq-�d$ÆZ|ÒCW}ÃŠzu~�d$ÆZ|ÒCW}Ðë)g™**
W‚y»x7ìXeZËÕYwÆF,À™Š{p}ZzgÃ»Y,̂{1YñÂZ0+Zi{ƒ@*ì�eZË

ÕYwZk�ÛÉÃl!Sc*ìXeZËÕYwä:ÜsZŠ!Z0sKÆF,ZWGÉ)ZŠ!
Z0sÆF,ZW™ÆZK‡/»ß;ëZc*ìX

f!WÆÃc*]ÃZgŠz~”gs™zZäÆneZËYwÆF,ZWZq-Zë
é

Åwgnp�XeZËYwF,À™DƒñZÝi!*yZzgTi!*y~F,À°ŠƒŠzâVÆ'×Z`
ÃK6,izgŠï�XZk§bF,À:Üs!¿0Y@*ìÉŠzi!*âVÆŠgxyëW°

aZ™ä»:LÌáCìXeZËYwF,Àóg~~'ÆŸÅ†Ã',ŒÛZggppÆ‚B‚B
6ZÖpÔ5F,ZIZzg5Èlzä™äÃÌF,Àóg~ÆŠzgZyZë¿¦g™D�Xf!WÆ
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QgŠzF,ZWÆjZáÐQyÅŠzÃLZáÆp}óZzgLZgTÐZáJ-ó¹Zë�XZzwZ™̄

~czsf!ÕŠKXZöXZáÆÉp}ÆF,ZW7G�XZyp}»F,À™D
ƒñZ7Zq-„'ÆZ|[Zzg$©�î EG

0ÃÃ‡gMJ-à**å²LZgTÐZáJ-ó~eZË
YwäZVg{**Š+ÅW~’k,zV»F,Àì¬gs7HXZy**Š+~ZgTÔƒg‘Ôß�bÔ

ŠZ…ÔuAˆãÔ1ßÔÉ4k5ë GE
Y

ÔÍ,ÔÃ°`Ô‚-$çÔ$4-Ÿ3ð GGGWg&Óå EHÔCN*&ðÔ{~
8-.mø
EGÔ™zdÔ

WðÔZ}glekÔ™:�Û»gezsÔZm,gZ0*ƒ&+ZzgKXZöXZá�áï�XZyÓx**Š+ÆZ|[
ÐzZ�ƒäÆ‚BZyÆW~Ãc*]»àqÌZq-Z(Kì	�F,Àóg~ÅgZ{~
)]»!*)̄0YåpeZËYwÆF,ZWÆY,̂}ÐØ¸ì�ZrVäZyÓx**Š+
Æ§ièZŠZÃ',ŒÛZggnpƒñF,Àóg~»¿åHìÉZyÆW~¦gZ]ÃÌŠg„Z0+Zi~
‡gMJ-àc*ìXeZËYwÆF,ZWÆP%ä5±™,XZôm,~Z½k:

" Tradition is a matter of much wider significance. It

can't be inherited and if you want it you must obtain it

by great labour. It involves, in the first place, the

his tor ical  sense, which we may ca l l  nearly

indispensible to anyone who would continue to be a

poet beyond his twenty-fifth years; and the historical

sense involves a perfection, not only of the pastness

of the past, but of its presence; the historical sense

compels a man to write not merely with his own

generation in his bones, but  with a feeling that the

whole of the literature of Europe from Homer and

within it the whole of the literature of his own country

has a simultaneous existence and composes a

simultaneous order. This historical sense, which is

sense of the timeless as well as of the temporal and

of the timeless and of the temporal together; is what

makes a writer traditional, And it is at the same time

what makes a writer most acutely conscious of his

place in time, of his contemporaniety."(1)
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ZzgZ¤/ÃðZÐqÝÌ™**eìÂZkÆa(,}gc*nÅ¢zg]7,C
ìXZzwÂZkÆa@*g]ÅgÅ¢zg]7,Cì	CÙQk�á²Æa
Ñiòì	æ‚wÅ/ÆÌ̂ÄHgìX@*g]ÅgÆaZŠgZu
Å¢zg]7,CìX:ÜsâèÅLLâ†óóÅÉZkÅñ	ŠÏÅÌX
@*g]ÅgZŠd$Ã6g™@*ì�˜z‰Ü˜VZÐZK±»Zˆkgì
z;VtZˆkÌgì�-g\»‚gZZŠ[ƒ%Ðá™Z[J-ZzgZkÆ
ZLo»‚gZZŠ[Zq-‚Bi0+{ìZzgZq-„Âx~%1oìXt
@*g]ÅgÔT~ÑiâVZzgiâV»ÅgZµZµZzg‚B‚B�áïìÔ
z{qì	ZŠd$ÃgzZe$»0*È¯@*ìZzg¸z{Ågì	ËZŠd$Ã

))))2222(((( LLiâVóó~ZkÆZL£xZzgZKçÜ]»Åg«™@*ìXóó
tZ½kZáÆ*yLgzZe$ZzgZÐZŠ~&¢Aó)7191Y(Ð1ŠHìXZk~eZË

ÕYwäZáÆîsZzgë{Zôm,~ÓVÃ.e$ÔgzZãÔs„Zzg',\Æ‚BZgŠz~
vHìXZáÆL¦k,gzZe$óÅƒ~ÃðëÏaZ7ƒCXZŠ[Æ‡gMZzg¬x‡gM
ÌZ½k~7™Š{|xÃ!*W‚ã™Mh�XZá»7™Š{Z½keZËYwÆF,À™Š{
Z½kÐîsÌìZzgZk~ÓVÅîZªZzgµŠZg~Ìñ	Šì²eZËYwäZÐF,À
™DƒñZ"gÔYöÔöZzggzZãÃ',ŒÛZgg3ìX‰Zz‡]áWÔF,À™DƒñZÝ

"»|x‡g~J-àäÆnÜZs#Zzg=ô»Ì–gZ©8ìpeZËYwZq-�{i!*y
ŠZyÆîg6,ÜZs#Zzg=ô»–gZheÅOñZÖp‚i~Zzg�ŠwZ˜q]»pzgCÐ

»F,ÀLLâ†óó Pastess ZEw™D�X}ZkcZ¤/Zs~ZáÆZEw™Š{Â

»F,ÀLLçÜ]óó‰!*pZÖpÐHìX Contemporaniety Zzg

LZgTÐZáJ-ó~F,Àóg~ÅZypçVÅFVB!*W‚ãˆlÅY$Ë�XuA

»Z½kZzgeZËÕYw»F,À5±™,: óó The Defense of Poesy LL ˆãÆ*y
"The purifying of wit, this enriching of memory,

enabling of judgement and enlarging of conceit,

which commonly we call learing, under what name

soever it come forth or be directed, the final end is to

lead and draw us to as high a perfection as our
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degenerate souls, made worse by their clay lodging,

can be capable of ".(3)

F,À:LLf‚ÅÌðÔqzÅ½7ge$Ô̧]êZzg${ð
G

OgZ]ÅzÝÔz{
q,�	DÐ™[ÅYC�XD»zzÑ¼ÌƒpZk»¬

Ñtƒ@*ì�z{…¾wÅ§sáYñZzgZkuJ-áYñT
))))4444(((( uJ-øg~)qwgzbY$ËìóóX

óó» The study of poetry LLZgTÐZáJ-óó~�áï$4-Ÿ3ð GGGWg&Óå EHÆ*yLL
Z½kZzgZk»F,ÀŠg`fsì:

"The historic estimate is likely in especial to effect

our judgement and our language when we are

dealing with ancient poets; the personal estimate

when we are dealing with poets our contemporaries,

or at any rate modern. The exaggerations due to the

historic estimates ore not in themselves, perhaps, of

very much gravity. Their report hardly enters the

general ear; probably they do not always impose

even on the literary men who adopt them. But they

lead to dangerous abuse of language. So we hear

Caedmon amongst our own poets, compared to

Milton". (5)

F,À:LL@*g]è${mîg6,Zkz‰Üøg}ŸZzgi!*y6,¸̈
WYìZ#ëŠ*ÄZY»_·™gìƒVXfZC_·Zkz‰Ü¸̈
WYìZ#øgZzZôZLë)ÄZYc*Zy�á²zVÐ7,}	¾îg
].h+BD�X�áh+@*g]è%ÐaZƒäzZáIÅ˜õEZK(ic*Š{

«ZzgZë7ƒDXZyÆ}ò¬x»âVJ-7í�áh+tIÅ˜õEZy
6,ZyZŠ!ßÍVÃÌOW,7™D	ZyÆ¬Ð‡b�1t¿i!*yÃ

))))6666(((( ç**uZzg**Y,̂ZEwÅ§s¢zgáY@*ìóóX
ZyŠzâVVßV~ÌeZËYwÅF,Àóg~~YöÔZšrÔs„ÔgzZãÔ',\Zzg

‡.ÞûZÖpzZ˜q]ÆZEwÅpçVÃl!Š¬YYìXeZËYw»¾wtì�z{F,À
™DƒñZ,ZÖp»ZEw™D�TÐW~Ãc*]»ZšrW‚yƒY@*ìXÉîsZzg
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ë{ÓVÃ‡g~ÆûÅR6,W‚yZzgYìZÖp~7™D�XeZËYwÆF,ZWZKgzZãZzg
s„Æ!*)̄ZyÅTiZŠ’k,,¥xƒC�XZgŠzZzgZôm,~i!*yÆ'×ZbÃBƒñT
§beZËYwäZq-Z,Z|[ÅãCŠeZàì	dZzgóp}ÆF,§VÆn.e$

ñçqZzg»gWæìX
eZËYwÅF,Àóg~ÅZKS:]Æ!*)̄ZyÅtŠzâVÃLLZáÆp}óóZzg

LLZgTÐZáJ-óóZK«Z�á®)„Ð¥ZzgZŠ[Æ‡gMÆŠgxyZ•ð=w�Xt

ŠzâVÃf[ÆW~Ãc*]ZzgWÆjZáÐãCŠ~)bÃK~ÌZ•ðæŠÇg�X

eZËYwÅWZzgZ|[6,ZáÆZW,Z]ZyÅZáÅ�á²~ZzgWÐŠpÅŠ?�X

eZËYwäZáÆ¦gZ]Ã:ÜsZLW~Ãc*]»z¯c*ÉZKF,ZWÅßg]~7

™ÆZgŠzZŠ[Æ‡gMÆnÌ�}.#ÖuZ�xŠ~ìX6,zW2+k,œjÔeZËYwÅZk
[ÃuZTƒñ˜�:

LLF,3»»x-4¼ÁÂ7QZá‰ÕŠÆp}»F,ÀX
Zôm,~W~ZáÐic*Š{‚Š{i!*yZzg‚Š{¿�áh+„ËZzgä‘
ƒVp	�Zg~c*@̀znZáÅ‚ŠÏ~ìz{ÌËZzgÆ;V7X
ZkZ±gÐZáÅ’k,zV»F,À.e$Â»xåTÐeZËYw

(,~uJ-»x!ÐÇ{',Wƒñ�XŒV~LL(,~uJ-óóÆZÖp
ZknZEw™g;ƒV�F,3ÆçA~ðhZ¹Z%sCÙáW

ÐeìXŠÚÅ!*]tì�áW'Æ|xÃ™eìc*7Zzg
t�z{'Æ|xÃ¬xû¯eìc*7XZyŠzâV»ñV~

))))7777(((( eZËYwÅ»x!µÐ!*ÑF,ìóóX
”VÆ¿**zwLYâg*yóÆ´z{XŠvŠzÃÆF,ZWeZËYwäG�Zy~

" Islamic Zzg " Islamic Modernism in India " 6,zW³k,Z£ÅÂ[

�áï�XtŠzâVÃZKâÎÆZ±gÐdÔóZzg Culture is Subcontinent "

@*g]âÎÅqï�XZyÃ~6,zW³m,ÆdÔ¤{ZzgµŠZgZ|[ÃZgŠzÆ‡̈~eJÜ
.e$œÔ»xåXeZËYwpŠÌZq-dzójZáÐZë,ƒäÆ!*)̄Zy

222

03ÔŠc6102Y D ̀9Wsg^a)QgŠz(Ñg{



223

ñç¬]ÆjZáÐZq-{mÃ̀gnp�X!*<m',RÅ�d$zpÄZzg@*gõ6,ZyÅ�~
ÃìÅ<å XEZtŠzâVÃZq-§sZyÅËZzg„Ð¡~o9LgBb�ÂŠzu~§sZgŠzZŠ[
Æ‡gMÃZyñç¬]ÆjZáÐ‡&ÿELf™ZzgZë£?ÐgzÙk™zZä»fg=Ìµ�X

eZËYwä6,zW³k,Z£ZzgZyÃ~jZßVÅßg]~ñ	ŠŠvŠZ›gzVZzg>ÆìÑ]

Ã.e$�ÏÐZgŠzÆ‡̈~eJÑìXeZËYwÅF,À™Š{ZyÃ»Z|[ÌZyÆgzZî
Z|[Æâ#',\ÔgzZãÔs„Zzg¬Ó:�áynƒñìXZyÃÐeZËYwÅF,Àóg~

ÅVBŠg`fs�:
1. "In comparing the concept of Islamic solidarity as

a social unity, with the modern western conception of

a nation, Iqbal had taken his cue from Ernest

Renan."(8)

F,À:LLZsòZ½ÎÆ¦gÃZq-çÑCzu]Æîg6,].h+f!¦èg
))))9999(((( ¸xÐ£™̈ä»ìwZDwäZgêgbyÐ1ìXóó

2."Discriminatory measures of a social character

were not introduce by Aurangzeb untill 1695. after

the rising of the Muthura Jats, the satnamis, the

sikhs and the Marhatas; then he issued orders that

no Hindu except the Rajputs the official varriors cast

which had been very loyal to the Mughal Role,

should bear arms or ride an elephants or Arab or

Iraqi horses or in palanquins."(10)

J-Zzggd$äçÑCâÎÆZqÐi~ZŠZâ]ÅŠZr 1695 F,À:LL
â7eZà¶XZkätŠx!-¡ç

G
ZÆYIVÔ�áñVÔ³VZzg%VVÆ

uZVäÆˆ„ZVc*OçZkä�ÛâyYg~™Šc*�gZ‡ÂVÆÎZÔ	
!*Ÿ‚§̧xt™à¶̂ZzghÓ#ÖÅ.e$zÃŠZg¶ËÃZÌgppc*

))))11111111(((( ;¹Vc*²!h̃zV6,ÎZgƒäZzg0*ŒV~å3ÅZYi]:¶óóX

«Vw~eZËYwä6,zW³m,Z£Æ×îs¿Ã.e$'g]ÐZgŠz Šg`!*Ñ
~Zk§jÐvHì�„g]~}ÌZ{ƒaZ7ƒZÉ½ãZã„ZÖp~„g]»
F,ÀHìæZÖpZÝZ½k~ñ	Š�XF,Àâ+ÆnZEwG‰ZÖpZzgF,ZIÌ

eZËÕYw¨áW



Z•ðââkZzg„ZzgìwÆZšr~.e$¸W,U*"$ƒñ�XŠzu~Vw~6,zW³m,Æ7

™Š{Zq-îsF,+¿ÃZ”V~„™Æ~'g]Ð!*õzg{Ô&ZzggzZVF,ÀHŠHì
Xt¿.e$!héIO¹»¾èìX¿ÅîZªZzgµŠZg~Zšr~ŠØZg~aZ™äÅOñZq-x
g*ù‚BWÐ(,_ƒñƒZzgŠpÆKÃ(,JCƒð¿ÃZ!xÅ§sáYCìXeZË
YwZyŠzâVÃÆF,ZW~'ÆZ|[Zzg„zìwÃZkZ0+Zi~v™ä~»x[

ƒñ��tÃ!F,ZWÅ»x[VwÆîg6,7ÅY$Ë�XeZËYwÆtF,ZWZgŠzi!*y
~ózdZ|[ÅgzZe$ÃL™äÆ‚B‚BZgŠzÆW~uâñ~ZŸ±»:L�X

eZËYwÆtF,ZWZyÆzW_¬ÔrÃ~Zzgœè�á‘Æ?kÌ�ZzgŠz�'VÆ
ŠgxykãÔ„~zs~R6,DÆnŠáZzgŠzZi!*âVÆŠgxyŒÛRg*zmZ2Zg™ä»
fg=Ì�XeZËYwÆZyF,ZWÃ¨ù¦¬Ó:Zzg„Z0ÃÆF,ZWÆÒpÐVàF,ZW
Ågz×VBŒÛZgŠc*YYìX
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