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Abstract

Tamsaal Kaari is a term taken from the Western literature
and is a literal translation of Imagery. It means painting
through words. In Urdu classical poetry, be it a poem, An
elegy or a narratie poem, in the use of imagery has been a
part of tradition. Nasir Kazmi makes a wonderful use of
imagery in his poetry. His imagery offers newness and a
wonderful picture gallery. His imagery not only delivers
messages but it ads beauty and verstality also. It's his
imagery that makes his poetry great. He can duly be termed

as one of the greatests experts in the art of imagery.
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"The Forming of mental images, figures, represent
actions, person, objects and ideas, descriptively, any

effective writer esp.a poet is a maker of picture on words

but he can does appeal to senses other then sighty."(¥)
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"Concreteness the image of person, scene,
action, or objects is, at the very heart of poetry.
But the image in poetry, is never present merely
as description, as report, as documentation. It
has, at the very least, some aura of significance
and it may have, .......... rather compex meaning.
A poet, it is some themes said, "things" by mean
of his images, or in his images. It might be said,
too, that he Feels by mean of them and in them
this density, this interpenetration, this fusion of
thought, feeling, image, and .... rythm, and
verbal texture, is of the essence of poetry and is
the source of its power."(” )
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