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Abstract

"Modernity is such a meta discourse which assess
capitalism with the help of “Praxis Marxism” Reason was
to be applied to all aspects of human existence, above all
in the name of freedom, which challenged falsehood an
superstation. It has to create it normativity out of itself.
Materialistic approach could be seen in key stylistic

forebears like Baudelair and Flaubert."
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It is the urge to innovate in the midest of
accelerating changes of their particular
modernities. (")
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The enlightenment with its emphasis upon
reason and science challenged falsehood and
superstation .(s)
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Enlightenment is men’s emergence from his

self-incurred

immaturity ones own
understanding without guidance of another.(Y)
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Moderanity can and no longer will borrow the
criteria by which it takes it orientation from

models supplied apoch; it has to create it

normativity out of itself.(<)
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The postmodern would be that which, in the
modern, puts forward the unpresentable in
presentation itself.(A)
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A work can become modern only if it is first
post modern.(3)
%l Kﬂvdﬁus-;.u:«’uimg_ Ko § i F e i R i
b
It (postmodernism) does not comes after
modernism in the sense that positivism comes
after idealism, in the sense that recognition that
the emperor has not clothe come after gazing

upon him. (1+)
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Moderanity in whatever age it appears, cannot
exist without a shattering of belief........(11)
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Buadelaire™ modernism rests rather on his sense
of modernity. (1)
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Baudelaire’s sarcastic attitude toward the
convention of romanticism is an implicit attack
on religion as well, bacuse The romantic
movement was strongly connected to
Christianity on France.(*)
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Falwaberts obsession with style can thus be read
as a kind of *authebung of the antitheses of the
romanticism and realism. (")
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I establish decadence as an esthetic category. I
distinguish it from bohemianism.... The
bohamion is  closely  affiliated  with
romanticism... Decedence and bohemianism are
literary neighborhoods with boundaries that
some time touch or overlap but separate locals
nonetheless.(1)
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