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Abstract:
Russian Formalism was developed in early 20th century. The
critics associated with this movement differentiated a literary work
from ordinary by using literary devices. They emphasized on
scientific methods for studying poetic language. They were also
agreed to autonomous nature of poetic language and its specificity
as an object of study for literary criticism. Later on it influenced
other literary movement like New Criticism, Structuralism and
Bakhtin School.In this article humble effort is made to understand
its basic concepts.
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"The Moscow linguistic Circle was an association of

young explorers founded in March 1915 on the initiative

of a group of students from the Historico-Philological

Faculty of Moscow University,with the active support of

Moscow Professor and leading Russian dialectologist D

N Usakov and two famous members of the Russian

Academy of science,F E kors and A A Saxmatov." (2)
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"The purpose of art is to impart the sensation of things
as they are perceived,and not as they are known. The
technique of art is to make objects 'Unfamiliar',to make
form difficult, to increase the difficulity of length and

perception, because the process of perception is an
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“Romantic poetry oriented itself toward music: its verse

is musically focused; its verse intonation imitates

musical melody”(13)
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