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Abstract:

Russian Formalism was developed in early 20th century. The

critics associated with this movement differentiated a literary work

from ordinary by using literary devices. They emphasized on

scientific methods for studying poetic language. They were also

agreed to autonomous nature of poetic language and its specificity

as an object of study for literary criticism. Later on it influenced

other literary movement like New Criticism, Structuralism and

Bakhtin School.In this article humble effort is made to understand 

its basic concepts.
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gzÏˆI~�,œ~ÆW¸i~gzúƒäzZàúc*V’rV~ÐZq-ìÔTÅ
!*i‚�,œ~Æ]W~Ãc*]~‹ðŠîìXW¸i~gzÏˆIzVÆ!*g}~¥â]
ic*Š{:‰pZ#gzÏˆIzVÅ’k,zVÆF,ZWZôm,~Zzg�ÛZ²~~Z÷á®)5+k,ƒñÂ7g~Š*Å

Russian Formalism: ÂzZy6,%Ãiƒ̂X’q-Ã'×h+à]Zkz‰ÜBZ#zËZgÕÅÂ[
591Y~©¬x6,WðXèÃg{Â[eg£Ñ]ZzgzËZgÕÆ¬Ó:ló6,FF Ô5 History-Doctrine

Russian ìÔTä‡gMÃgzÏ343ï XJGGI~Åƒ~æŠŠ~ìX'×h+',ZVZZzggm,ÆF,ZW>Zy
Zzg (Ludislav Matejka)Z Æ´z{®ss!-B5ë

H
EG Formalist Criticism:Four Essays

Readings In Russian Poetics: Å (Krystyna Pomorska) ™_545é HGE',çFzi»
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äÌZkÃ”gs™zZä~ãCŠ~™ŠZgZŠZHXZ¤/̈g Formalist and Structuralist Views

HYñÂzZãƒ@*ìā�,œ~Å”Zzg‚Â,Š;ðÔ‚(]Å=q»ŠzgìZzgaVā‚(C
„Åa,gzÏˆI~~k„÷®ZZk»©¬x6,W**ŠgCZ%åXŠg|t’q-�YZzgZŠ!„
Ã‚³§i~eJ%ÅpZ;VìX¸zzìātZŠ[Ð0gzâãZzgZuZge$ÆqïÃc*]ÃgŠ
™CìZzg‚bÅ§bZŠ!_°]ÃczèZzg‚³¯äÅqòìX

gzÏ343ï XJGGI~»W¸i0291YÐ¬Zz[gzkÆ‚B„ƒZXgzÏ343ï XJGGI~Æ×~
Xt’q-].h+(ßYZzgà~i0+ÏÅ].]Åqò¶T»W¸iZOÐ�, ))))1111(((( AlixÅ’q-ñ�Š¶

»z{ (Filippo Tommaso Marinetti) W¸i¡Ò3ð
E

FÓÎ÷"54-ö GEGH ! œ~ÆÑzq~ƒZXZk»`

šgì�9091Y~¾™‚tWc*ÔpZkÆZW,Z]–wR,Z$hÀö
H

0981YÅŠ;ð„Ð.y~F

ƒäÑzqƒ‰¸Xt’q-qg~Æ%âVÐÑzqƒðZzgẐiZVZkä®ÆŠv‡VÃÌOW,
HXZk’q-ÆZgZW6,Zã�d$zpÄÅ�ÛÎŠ{ZŠZgÆZ%ZxZzg].h+i0+ÏÅp[ßgZVÆñh+
¸T~0VÅ!gëg~Zzg-$5ZXŠZ]ÔÜzÜÆ].h+fgZù{mîg6,úc*V÷XAl†
ìÑ]Zzg�â]ÅF,−ÆagzZî§i»gÐ?Ø™].h+fgZùÆZEwÃ',zñ»gÑäÆqò
¸X].h+WÑ]»ZEwÔ‚³ZXŠZ]Ôzi0+Ï»ŒZzgà~i0+ÏÅZŠZgZy»

!Š.ü0ÃåX¿Uz{
i0+ÏÆCÙUÃ‚³ZzgxÃ̀ÐŠÚÆ¬Š~¸XZŠ[Ìi0+Ï»Zq-úc*VUì®ZtÌZk
§i»gÅiŠ~Wc*XgzÏ343ï XJGGIzVÆ;V�‚³Z0+Zi~ZŠ[Ã6,pp»gsyúc*VÃW@*ìz{
Šg|AlixÆZW,Z]»³ì�ZkŠzg~qz~„Æîg6,ñ�ŠåX

AlixÐ?Ø™gzÏˆI~äâj–Z8uÀÐÌZW,JwHìXgzÏˆI~
�Í ÆW¸iÐ¬5191Y~„âj–Z8uÀÅãCŠ7,_¶TÆW¸iÆ!*g}~gzð

’k,™@*ì:
"The Moscow linguistic Circle was an association of

young explorers founded in March 1915 on the initiative

of a group of students from the Historico-Philological

Faculty of Moscow University,with the active support of

Moscow Professor and leading Russian dialectologist D

N Usakov and two famous members of the Russian

Academy of science,F E kors and A A Saxmatov." (2)
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6f�â�Zy (Nikolai S Trubetzkoy) gzð�ÍÆ´z{Zk~æÑðR,z*.çEHE»ð
Ìñ�ŠåX—*]ÆIt#Æ´z{Zkô~Äc*]Æ)bÔZŠ[Æ‹bZzg@*g]—*]Æ
ik,ZW,i!*yÅÀò‚|#Ãik,cÑc*Y@*åXâj–8uÀÆ9ZgZWâCÙ+—*]Æ‚B‚B

6, ZŠ!¸gcÌ¸XX~zËªzmÔ1gkÂâìmÔ1gkW+Bè
JE

E!*xZzg-g~"545é GGEGâsÆ**x{mîg
úc*V÷XZÆ',7191YÆgzÏZz[ÆẐkôÆZg»yZ_Og»Dgƒ‰ZzgIZLZ�xÃVŠHX

–8uÀ âj–8uÀÆu™Š{gÁgzð�Í0291Y~ì|ZÉ`ŠHZzgz;V6291Y~6,Zv
Å (Mukarovsky) Zzgkgzm (Rene Wellek) ÅãCŠg¿Xgzð�ÍÆ´z{g¶z&ÓëG

}.â]ÃÌgzÏ343ï XJGGI~ÆK~Ëßg]�ÛZñl7HYYÔ2VäWÔ—*]ÔQ|Ò]
ZzgZŠ[ÅÄc*]~ó»xuZ�xŠc*X6,Zv–8uÀ~�ÍZzgR,z*.çEHE»ðä¯âßY

Principles of ÆyZy~ZK&6V»ß;ëZc*XZke~R,z*.çEHE»ðÅÂ[ (Phonology)

‡.Þf™ìXZk$»40î GE0„ÐmgppzZáâCÙ#èGEL—*]Zzg>»y-g8Ô!*v phonology

Zzgsz~i!*âV6,HŠHó»xåc*Šg3YñÇX
âj–8uÀÆZq-‚wˆ6191Y~LZ³',Zñ_·Ä~i!*yóz�Š~WðT»%œ/Ô

OPOYAZ(Obshchestvo gzÏàðz¤/Zeå�Z[Âði',vÆ**xÐY**Y@*ìXZk̂Ã
Æ**x Izucheniya Poeticheskogo Yazyka; Society for the Study of Poetic Language)

ÐÌñÎxHY@*ìXZ³',Zñ_·Ä~i!*yÆZg»yÅÓxF,ÂzZŠ!QÆ!*mÂxÅ‚|#
The Musical Structure of Russian Lyrical Æ‹b6,%Ãig„XZke~W

+Bè
JE

E!*xÅ
 On the Theory ZzgªzmÅ The Problem of Poetic Language Ô"545é GGEGâsÅ Verse

Z+ÃZë÷XZÏŠzgZy~Lb!*¼äÌ**zwÐ0ZLW~Ãc*]7K of Prose

XÆZW,Z]ÃgzÏ343ï XJGGIzVÆ;Vˆ÷áYYìX
gzÏˆI~®0*g}Ã**xCzu]¦g™DƒñÔZkÅiW6,izgŠîìXiW»

ÓxF,§i»g‚³ZzgczèZ0+Zi»qïƒ@*ìXŠg|gzÏˆIZŠ[ÅZŠšMÅˆl~
6,izgŠï@̧*āZkÅEe$Ã (Close Reading) u¤/ŠZV¸ZzgZke~ZŠ[Æ÷}_¬

‚tÑc*YnXz{LHìóÆOñLùìóÃZÌŠï¸XQyÆZkÃ̀ÅzŸs#™Dƒñ
eZËÍ8P**g8-˜÷:

LLZy»ZÜZgåāZŠ[~0*ñYäzZá_.!*]Ô¦gZ]ÔÇÔñçqÔÃðÌq

Æ(Literary Devices) °‘ZŠšMÅqï7ÔÉtƒq,ZŠ!cZ-V
',zñ»gWä»Úø�ÛZë™C÷XgzÏ343ï XJGGIzV»Ãc*CẐ,ZŠ!âewZzg
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ZßßVZzgŸ�VÅˆl~åÔ&czèZzg‚³îg6,U*"$HYnāZŠ!
Ð)1CZW,¾§baZƒ@*ìÔc*LZŠ!óZzgL) (Literary Devices) cZ-V
))))3333(((( ZŠ!ó»�Ût¾§b‡ìƒYìXóó

gzÏˆIzVäQÆOñZkÅ343ï XJGG6,izgŠc*XZŠ!W~Z,VäˆÆ‹c*C
_¬Ã„ZC

!Š.ü0ÃIZc*XZyÆìw~ÕŠZ#ˆÆ‹bÃÃg¯@*ìÂQÅðZzgZkÆ
×~»g�ÛâúZïÅƒW‚yƒYCìXz{ZkË6,ãāZŠ[0*g}U*â~wÆqïƒD
÷Z#āÃ̂ZÍAZzgãCŠ~£xqÝìTÆ_¬Ð!¿Ãçƒ~Ñc*YYìX
gzÏˆIzVäZ#QÆOñˆÆ‹b6,ZÜZgHÂZŠ!òVäZk6,̃]»ZÖg
HXèÃg{ôÆZgZWäZkÅÇ6,zZ7ÅZzgZL¸�6,',Z',‡ìgìXZyÅ]ÂZ**×VQ6,
ˆÅ!*ÑŠ4ÃU*"$™ä~ÜsƒCg÷X

gzÏˆIzVäi!*yÆºm§iÆZEw6,izgŠc*Xz{i!*yÆ¬x1wewZzgF,'
zfÐ?Ø™ZEwÆqò¸Xz{Zk!*]ÆpZ;V¸āÀòZzgŠ@¸àqzVÃZîg6,7H
Yñ@*āZŠ[~ZŠšMÆKÃQ¸gZYnXZŠ!i!*yZzg1wewÅi!*y~�ÛtìZzgZŠ!i!*yÃ¬x

ƒ**ìXZÏjZáÐeZË·ZœjäZŠ[Å Made i!*yÐ�qZµ™Cìz{Zk»L¯ƒZóª
°p»ç™DƒñZKÂ[LL˜]óó~’k,Hì:

))))4444(((( LLZŠ[F,−»¾wƒnÂZŠ[ìZzgF,−»Zƒ̃™g{YñÂ)ZŠ[ìXóó
ZgŠzZŠ[~0691YÅŠ;ð~izgñäzZà—ã$h½5Õä

GI
G]Å’q-»¸�Ì¸åāÂZq-

„§bÆsV~ZEwƒDƒDZLpZzgZW,ÃÅŠï÷XT»ZÖgZŒgŸ)â~.(
ZzgŒã»%Zy)Z*4,}(äZLZLÄ~ùúVÆŠâaV~zZãîg6,HìX—ã$h½5Õä

GI
G]Ð

:æENH}Zx[T—ã�ÛÎŠÏ6,izgŠ}gìZ̧k6,�,œ~ÆW¸i„~gzÏˆIzVäZL
ìÑ]»ZÖg™Šc*åXz{Ä~i!*yÃZŠ!i!*y»4+%:ŒÛZgŠï¸XZkjZáÐZy»(,Zczs
¸wì:

LL÷á²~¬xi!*yÆ‚BxˆŸŠgzZgBbì@*āøg~ÂzZK§sKzw
))))5555(((( nXóó ™zZ

gzÏˆIzVäi!*yÃgzi%{ZEwÅ7+MÔgzZîZ‚2Zzg¾Z0+ZiÐ�]
(Poetry is the ŠÑðX�ÛZ²~ÕŠ!*wzZ8~äZk!*]Ã-VÒyHìā:L÷á²~i!*yÅÔìó

¬xi!*yiâÎÅqïƒCìT»ãCŠ~zn�xÅF,−ƒ@* ))))6666(((( Negation of Language)

ìXÄ~i!*yZ+f)ŠZg-VÐÞZƒCìXZkÅVw-VŠ~Y$Ëìāii0+Ï~!~�ÛzlÔ&4/õ E
E
G
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ZK?g~½äÆaÔ'×ŠzgZCù0*%ÆaZzglzZìZK–-VÃ;ÝÆa�W™D÷z{
ÒâÎÅqïƒCìZ#āZŠ!i!*y»ŠZ],{»gzWƒ@*ìXpÈŠw~ZÄ_Ve1™6,zg¶ßbz̄
™äzZá„ZÖpÆ!W}Zzg»ŠZ|[ÐzZ�ƒD÷X¸zzìāZŠ!i!*y»¬x1wew
Åi!*yÐñZi:™**"y~ZzgÁ[ÆáZŠsìX¬xi!*yZCz�Š{gYŠ*ÆjZáÐ‡ì™C
ìZ#ā!i!*y~pŠ%œ/e$ƒCì�‡g~ÅÂzZLZz™sÅY+$Kzw™zZCìXtZŠ!
Zz™sWzZizVZzgÞVÆ!*bg¤VÐ³ƒD÷Xi!*yÆZŠ!ZEw6,c™Dƒñ

·gƒsZL*y~’k,™D÷:
LLŠgZÝZkcÆÚø~…÷á²~Åâ:Zzg£6,ÃgDbecYVā
ZkpÐi·ñçqÆZâÇÐ¦gZ]Ågóg8-eZ1VÇZzg',vz!*gÑC÷X†ê
âg?VÆ4,Šq-!3{ï EELZŠ[tìāt1gjzZZzg6,zmg~“ÃÈV™}X;C
Š{îy„Æ_.Äz÷á²~_.!*C**WÎŠÏÃWÎŠÏ~$+rìZ#ā)1C

‰è„ÆßvZÐŒÆZŠgZuZzĝÆZˆk»Zq-fg=¤/ŠZ…÷XgzÏ
))))7777(((( ˆIZŠ[0*g}ÐZŠšMÆ|Ù¸Xóó

¿Ut¹YYìāgzÏˆIzVäi!*y6,{mÂzKzwÅZzgZŠ[ÅZŠšMÃZŠ!
cZ-V»%ƒÈ5ŒÛZgŠc*X_.!*]Ô¦gZ]Zzgñç¬]ZŠšMÆqï7ƒDÉtZŠ!cZñ„÷
�ZŠ[ÃZŠšM«™D÷XZ¤/̈g™,Â¥xƒÇā].h+Q|Ò]ÆÎDÌgzÏˆI~Ð„
Y3÷X@ZÖpZzgŠHZ|[�‡g~ÃZK¤/Ä~á™ZÐQÅdK%7g�ŠïX

gzi%{Æ©Ñ]~ââkZzgczs!*ÂVÃgzÏˆIzVä**ââkZzgZb¯™7

HXZ8545é EEEGäZzg**ââk¯äÆ¿Æ$øFL1‡g~Ãª]iZä]Ðhg™**°ŠåXZkK~
Æ(Art as Technique) zËªzmÅ}.â]�ÛZñl7ÅY‰XzËªzmäL®�g2ó

ÄZyÐ7191Y~*yg¶HT~Z,VäZCÃt7HāZ#Ë¿Ôqc*ªÃZ8545é EEEGc*Y@*ì
ÂZkÆY+$øgZgzt$+wY@*ìXªzmZL*y~®ÆÑ»ç™DƒñqìÔT»
f™ZZ}Fyä-VHì:

"The purpose of art is to impart the sensation of things

as they are perceived,and not as they are known. The

technique of art is to make objects 'Unfamiliar',to make

form difficult, to increase the difficulity of length and

perception, because the process of perception is an
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aesthetic end in itself and must be prolonged. Art is the

way of experiencing' the artfulness of an object; the

object is not importanat" (8)

z{úZïZzgZâY�øg~©wÅi0+Ï»z0YC÷Zy~@*iÏ!*¹7gSX÷á²~ƒc*
ZŠ[ÅŠvZ0sÔZy»»xŠ"Å@*iÏÅˆlìXZÖp»!*g!*gZq-„p~ZEw/VÆ»ŠZzg
ZâÇZ0+ZiÃKŠêìX2gÃecāz{ÇÐ»x:áÉ!z‰Ü@*iÏZzg§Zz]Åˆl~\
gìXzËªzmÆìw~ZŠ[»»xt7ā�¼‚tìz„Š¬Š}É|ÆZyUƒVÃ
‚tÑñ�¬xWŠòÅÃzVÐZzÍƒD÷X!*iÂ¥sZ8545é EEEGäÆñçq6,c™DƒñZL

*y~’k,™C÷:
LLz{)zËªzm(Hìā7+MZzgƒZg/VÆ‚B|xÃÌ%Š{™ŠîìZzg

ZkÅÑe$ZzgZÌz{7gSTÅz{¾èƒCìÔZq-¿Zq-jZáÐ

ËÌqÆz�ŠZzg®ÐWÙÂì1ZkÆ|xJ-g‚ð™ä~øzxƒ@*ì

�)1C÷B@*ìYVāWg^ÚÃ**ââk¯äÅ2ÅæŠÐZk~
*g8-½ŠêìZzgz„Ú6cZ‚~ZLÙ‚Æ‚tñ�ŠƒCì1Ù‚

))))9999(((( ZkÃ6UZzg6cZñ~ŠN™ªZyƒ@*ìZzgZW,Jw™@*ìXóó
ÃÃZCc* ! gzÏˆIzVäOñZk!*]6,izgŠ¶ÆāZŠ[»i0+ÏÐHmìÔZk`

ā®i0+ÏÆ‚BZzgi0+ÏÆaH™@*ìXi0+ÏÃ5se$«™**ZŠ[»ZÝQßwì�Z8545é EEEGäÆ
¿~āìXZ8545é EEEGä»¿ZŠgZuÆZk¦g6,ZKãCŠ,Z2Zg™@*�Lµ4k5é

Y
GH«óÆ,Ðßg]5+k,

ƒZìXµ4k5é Y
GH«$»40î GE0„äZŠgZu6,Š!*]zx@Z]K÷X'×h+',ZV„ZzgqzÅ!*"$ÌZyÆ

Ãc*]ZÌÆqï÷XZy»ìwìāZK̈âV»ZŠgZÅÂxZyÅf6̂»?kƒ@*ìXZy»Iì
(Whole is greater than sum of its āL®ÿ

NóZLZbZÆù´Ðic*Š{ƒ@*ìX
µ4k5é
Y

GH«$»40î GE0„Æ_.ZâY»ZŠgZuZbZ~™äÅOñ�gL®ÿ
NóHY**ecXf‚~ parts)

Ð„~Z%sÅãCŠ6, (Behaviourism) gìāèÃg{$»40î GE0„Z!zZ?Æ$»40î GE0„L™ŠZge$ó
‚tWc*�ZâYÃc*�ÛŠÆ™ŠZgÃgLgLZbZ~„™ÆŠ8ìX™ŠZge$~�ÛŠÆŠZ½Zzg{gY
™ŠZgÅ„úc*VìX

Z8545é EEEGäÆ¿ÃzËªzmäN*&ðÆ**zßVÐVBŠ}™zZãHìā¾§bN*&ð
YâgzVÆ™ŠZgzVÅæŠÐßg‹qwÃZ8545é EEEGŠêìZzg‡g~Zk**ââkcÅ§sÂzKzwK%7g{

gzÏˆIzV YX6~Z8545é EEEGä»¿$©�î EG
0ÃÔZ|[Zzgö^Æ´z{ŠvfgZùÐÌHYYìX

gzÏˆI~:¬gszƒ
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(Tristram äÑg÷7yZzg�
#-Ÿè
EG

EÎ$©ï JEHÅ’k,zVÅ°pÅìXÑg÷7yÆ**zwLR,7x]45å IGEH~ó
6,ªzmäQ7g£!’k,HZzgVßVÐzZãHÑg÷7y**zw~‚tÆ¿Ågëg Shandy)

gzu™c*gëgÁ™Æc*ZÐM™ÆZ8545é EEEG@*ìXÑg÷7y»t¿‡g~ÅÂzZKY+$Kzw™©8ìZzg
-VoøZzg™ŠZgzVÅw»]z+7g��gzi%{i0+Ï~Š3ðŠî÷X**zw~@*iÏZzgä]»

»9ñZŠzËªzmÆ Alienation Effect Kúc*VƒY@*ìX',Âw',6äZLÃb
ÆÃbÐZ~.HìX Defamiliarisation

gzÏˆIzVäÒ6ÅY+$ÌZKÂzKzwÅZzgÒ#/õ EGÆ,~ñ�ŠQßßVÃŠgc*Ä
™äÅÃÒÅX’q-ÆZgZWäñZŠ6,Ã̄̂EŠ~T»zZãÑ)1CZßßVÃZŠ!Âx~
ã~wŠbìX6āÒyHY[ìāgzÏˆIZ,ÂxÅˆl~\¸�‚bÅÏ
cz†6,FFƒÔZkañZŠZzgˆÅŠzð»¦gZyÆa**»°åXZ,Vä"3ð IEe$Æ¦gÃgŠ7
HÉÒ6ÅÄc*]ÅŠgc*Ä~Q,Vä¹ãZzgö^Å"3ð IEe$6,cÅX

ZŠ[Å@*gõ6,ó{ŠzhZðYñÂƒÐ¬ZgTäZKÂ[L1…3¨éGGó~¹ãZzgö^6,c
ÅXgzÏˆIzVäZgTÆ„ÃbÃ'×h+WÐ(,Jc*ìXZgTÆ4,Šq-ö^zZu]ÅZk/
F,KM»**xì�'pŠÎ@*ìXZ#ā¹ãzZu]Åz{F,KMƒCì�z‰ÜÎ@*ìZzg'Zk
F,KMÃ$+wŠêìXgzÏˆIzVÆ;Vö^Zzg¹ã~�Ût.e$ZÌ»qïìT6,c™D
ƒñ·¾ZvZKÂ[LZgzŠ~454-ö

XGJGWó~˜÷:
LLgzÏˆIzVÆ4,Šq-ö^ZÏ§b¹ã»ƒÐZëzìT§b
÷á²~ÆadÔgŠpÔ‡BZzgßCW}(,~ZÌÆqï÷X®Zö^Æ%
¹ã»Ãðz�Š7ìXZyƒ!*ÂVÐ¥xƒ@*ìāZgTÆ4,Šq-ö^zZu]

gzÏˆIzV» ÅZk/F,KM»**xìT~Z’Zz‰Zzg{Øƒ@*ìZ#ā
))))00001111(((( ¦§ö^ZgTÐ}ic*Š{Zz!ZzgzWìXóó

gzÏˆIzVÆ;Vö^„ZŠ!w»qïìZ#ā¹ãÃz{{xâwÐñÎx™D
»**xŠï÷Xªzm¡zZu]Å/F,KMÃ Fabula ÷�ZÌ2gZ:̂Å¾èìX¹ãÃz{

ö^â+ÐZïg~ìÉz{Óx—ãcZñZzgz‚bÌö^~÷áï&ì�zZu]Æ·ƒ6,ZW,
Z0+ZiƒD÷XzZu]Ãc*Â!™D÷c*W×gz™Šï÷X6~‡g~ÅÂzZKY+$Kzw™D
÷c*ÒyÃîwŠ¶~2gÆçzyƒD÷X

ñ$ýHÅcÌgzÏˆIzV (Bound) Zzg0*È (Free) ¹ãZzgö^Åfs~WiZŠ
Æ;Vñ�ŠìXgzÏˆI~»Zq-úc*V**x1gkÂâìzmìÔ�Lñ$ýHóÃö^»¾F,+:æENE

gzÏˆI~:¬gszƒ
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ŒÛZgŠêìXZkÆ4,Šq-ËÌ¿c*ÒyÃ (Irreducible building blocks of the story)

ñ$ýH¹YYìX-VÂâìzmÆìw~¹ãzZuCF,KM7É¼Šñ$©ð HEV»Z(ù·ì�
2gZ:F,KM»³ìXö^Ð%ZŠ¹ãÆ]ñ$©ð HEVÅz{/F,KMì�ñçqÃzZã™äZzg‡g~6,
@*W,œ™äÆa',zñ»gÑðYCìXZk{mF,KMÐZ#2g‡g~6,ZC@*W,‡ì™©8ìÂ

»**xŠc*ìX Motivation ö^»)1C·¶Z½™‚tWY@*ìXÂâìmäZkÓx¿Ã
ÂâìmäWiZŠZzg0*Èñ$ýH~̧&ÅìX0*Èñ$ýHÐ%ZŠ¹ã»ÑiòbìTÆ%

¹ãÅŠ**eƒYCìX0*Èñ$ýHÆ%ZŠ[0*g{)áZiyƒY@*ìXZÐ¹ãÅZ‚Ï7
š/c*VÌ¹YYìXWiZŠñ$ýHÐ%ZŠ¹ã»z{¾F,+bìTÃ'Òy™ä~WiZŠìXt
¹ã»Ñiòb7ìÔpWiZŠñ$ýH¹ãÆö^ÃOW,¢zg™@*ìÔZkaZÐ)¢zg~7¹
YYXzZu]Æ·ƒÃZK%èÆ@*,gppÆað»gZy„ZbZÐ»x©8ìXZkÃF,u™äc*
ZCä»Z(gð»gÆ0*kƒ@*ìX¹ãÃÒy™DƒñÁZbZÐÜ½Ã™**ìZzgÁZbZÃÑiò
îg6,Òy™**ìtð»gÅZŠ!ù]6,«ìXZkjZáÐz{åîg6,WiZŠìX-VWiZŠñ$ýH

2gZ:ZÌ»qïŒÛZg0*@*ìX–wÍ8P**g8-L)WiZŠñ$ýH(ö^Æ$©�î EG
0ÃÐ:ÜsZëÉ

Zk**]Ð½7gÌƒMh÷Xó
˜VJ-ñ$ýHÅŠgzÈ~»mìÔñ$ýHxÅOññç¬Cw»qïƒ@*ìXZk

Ââìzm»jZ!Šïƒñqì: (Max Louwerse) jZáÐmßZi
"The  sma l le s t , i r r educ ib le  themat i c  e l ement

Tomashevsky calls motif."(11)

Z#ÃðŠZ*yÔ**zwc*ZY:™zZÑ¹ãÃZq-Z+R6,áY@*ì˜V‡g~»yZzgŠpZL
&½0î EG0²z`Ãgg„ƒCìÂz;Vð»g‡g~Æ)1CyÃîwŠ¶ÅÃÒ™@*ìXZkîZªÆ

”wÆañ$ýHZÌZ(g™YD÷Zzg'QyÐg�qK%7g{YXZkñµ6,:¹*VÔ
©óg~ZzgË™ŠZgÅ;CZzgf6Ý]»ÒyÔWiZŠñ$ýHÆîg6,ÔñçqÆ·ƒÃ¤/Ä~gppÆ
að»g»@zçzyU*"$ƒ@*ìXZÏatxÅOññç¬CwZ(g™Y@*ìX

gzÏˆIzVÆìÑ]~z‰Ü¦/gäÆ‚Bp´VgzúƒNZzgWÐ^™z{Zk!*]
Hg{ÁÜ7÷q2gZ#eìZzg˜V (Literary Devices) Æ‡bƒ‰āZŠ!cZñ

eìZEw~ÑYìXZyÆZEw~ÚøZÌ»qïƒ@*ìXÚøÆizgñäÐZŠ!
Æ¦gäáàXZk¦gÆ�ÛzräˆIzVÃ (Literary Function) Å(LZŠ!·¶ó cZñ

ñZŠÅÔÅZWÐ�]ŠÑðZzgZyÆaLZ8545é EEEGäóÆ¦gÃçƒ~Ñ**W‚yƒŠHXZkp~
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ÆL̂Z8545é EEEGäóÆ¿Ð%ZŠ|Ã)ââk¯™7™**7É&+Z‹pŠZŠ[Ã„ZZzg)ââk¯**
1YäÎX

gzÏˆIzVäZk!*]ÅÌzŸs#ÅāZŠ!ÁÜc*ÂpŠUgƒD÷c*QZy»µ

)1C·¶ƒ@*ìXZyÆìw~®0*g{Zq-i0+{ZzgÃuÂxƒ@*ìT~2gZ:c*ZŠ!ÁÜ
7©Zzg:©ÆîgZCZÖg™D÷XZ¤/Zq-K7©~WYñÂ†ÁÜ:©~ñ�Š
ƒD÷XZke~gzð�ÍägzÏˆI~6,ZÖ§ìw™Dƒñ5391Y~’k,Hā
Lqz~øuóˆIzV»ZëF,+ÃtìX–w**Ü„k.Lqz~øuó»ÃtŠgZÝªzmÆLZ8545é EEEGäó

Æ¦g»Zg»ðgz\ìX&ì|ZÉÐmgppzZáâ8çXL—*]kgzmäL7©e$óÆÄZy
ÐñÎxHXqz~øuÆfg)®0*g}~%œ/e$aZƒCìZzg-VZkÅwZq-xZyÅÏ
ICìXqz~øuŠv/ÁÜÅ$¨Ò3ï

GG
GE»»xuZ�xŠêìXf‚~gìāt}é¸Z2»cz»g

(Gestalt) 7ìÉ!¿Ðk3ìXZkÆÂ‰Ð®0*g}~zu]aZƒCìZzǵÂx
ú5+k,ƒ@*ìXqz~øuÅƒ™zZDƒñ�Íqì:

"The dominent may be defined as a focusing component

of a work of art. It rules, determines and transforms the

remaining components."(12)

qz~øu„ZŠ[0*g}Æ]ZbZÃëģ¯™ZyÅ$¨Ò3ï
GG

GE™@*ìXZÏÅãCŠ6,®0*g{Zq-
Åßg]~¼g5+k,ƒ@*ìXgzð�Íäqz~øuÅ¶KyŠ„™ÆZŠ!@*gõ (Whole) L®ÿ

Nó
Åƒ»*ŠgÅwŠc*Xt!*]CÙZŠ!ÕŠY}ìāZŠ!–V~p~ZipŠßg]5+k,7ƒCÉtZg»»
³ƒCìZzgtZg»ËÌÇÆqz~øu~p»³ƒ@*ìXgzð�ÍäCc*āqz~øuZq-
Ä~ÌƒYìZzgËð»gÅÓx&]~Ìz̧q5+k,ƒYìXgzð�Íä@*gõÆZŠzZg
~Ìqz~ø»]ÅY+$ÂzKzw™zZðXZkjZáÐgzð�ÍÅ’k,»Z½k5±ƒ:

"Jakobson argues that one may seek a dominant “not

only in the poetic work of an individual artist and not

only in the poetic canon, the set of norms of a given

poetic school,but also in the art of a particular epoch,

viewed as a particular whole. For example,during the

Renaissance, the “visual arts” were dominant and

accordingly shaped the poetry of the period. Similarly,

gzÏˆI~:¬gszƒ
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“Romantic poetry oriented itself toward music: its verse

is musically focused; its verse intonation imitates

musical melody”(13)

qz~øupZ{¼Ìƒz{ZŠ[0*g}~̂aZ™@*ìXgzi%{Åi!*yÅ$¨Ò3ï
GG

GE™DƒñZk
Æ)1CzfÃ‚tÑ@*ìX!*ZÖpèŠvqz~øui!*y~ñ�Š7"54hÿ

HGEI»Å`Î@*ìÔZÐZEw~
Ñ@*ìZzgZkÅ$¨Ò3ï

GG
GE»�Û9uZ�xŠêìXZkjZáÐi!*yÆŠzZëzª`»f™gzð�ÍÆ

)ŠÑr(X̧yZ™̄Ãz{÷á²Z:i!*y» Expressive )jZ!YC(ZzgŠzuZ Refrential ;VMìXZq-
qïŒÛZgŠêìXẐiZVkgzmä)1C·¶Æ’u6,It#»W¸iHZzgŠÑbÐU*"$HāZkÅ
uzŠ~pßg]5+k,ƒ@*gLìXZq-qÆ¼Š·¶ƒMh÷ZzgZy~Zq-ò)1C·¶6,FF
ƒCìX}Zq-Z•Mky¯äÆ»xÌW$ËìZzgË»uYh}ÆaÌZEwƒ$ËìXe¸c*
9
¡ç FN~ÐVÌ»N*YYìZzgË»†ÌXZÏ§b�ë{ä́¶K**]»qïƒ@*ìZzgZkÆ
(ÏÔpDZzg)1C·¶àz‰Ü¿WgZƒMh÷XkgzmHìā¸qwZŠ[0*gzV»ÌìX
ZŠ[0*gzVÅ)1CuzŠp5+k,gS÷XZŠ[ÆŠZ],}~¶āz‰ÜÆ‚B**¦/k,ì��`Å
‚|#Ðgº6,«ìXkgzmÆZk¦gäâgËWZzggzÏ343ï XJGGI~ÃŒÛd$Ñä~ZC™ŠZgZŠZ
HXâgË**Š+äZky6,izgŠc*āËÌÚÅ)1CŠg»ZˆkZq-�Y¿ì�ZkŠzgÅ
Wàc*ßYÐÝƒ@*ìX�YpZ]»‹tZk!*]6,ŠÑª™@*ìāZK̈yÅðÅˆ¼ŠZâÑzq
Ñzq~Ë)1CŠgÅqï¦g7ÅYC‰Ôˆ~)1CZŠZgÅqï¦gÅYä'XVwÆ
îg6,Š*ywZâÔ̄YWÑ]ÔèI¶K**]Zzg6,Zä

&Bg+õ Ez){XèÃg{ZâW`®Æ%ä¦gKYD
÷XâgË$©�î EG

0ÃÐŠ¬YñÂ!*Ñð…3ªî EG0®ZzgZŠ[Å)1CZŠZg6,ZCZW,zgÎceZmgLìZzg].h+
gs**]ÃZL¢ŠZ]ÅWàc*ßYÐëģ¯ä~\gLìX

gzÏˆI~ÆWy~Šzg~!*¼jwÐÝ**Š+äZke~'×h+p´V
XXf‚~gìāÃc*Cîg6,Zk„„ÐmgppzZá]**Š+âgËÃc*]ÆqïÔ̧p

ZŠ[0*gzVÅ—ã‚|#6,cz*ÅzzÐZ¹ˆI¦gHY@*ìX!*¼jwÐmgpp
(Valentin ÔzÉ454è

EH
GEzÅh43ð

IGEs (Pavel  Medvedev)  zZáZë**Š+~0*zwzzi+s
Æ**x‡&ÿELf™÷Xzzi+säZLZŠ! (Mikhail Bakhtin) ZzgLb!*¼ Voloshinov)

The Formal »̂W¸i�gâgËÕŠHXZkÆZ’Zðp}ˆI~ÆÜs¸XZk»*y
Method in Literary Scholarship: A Critical Introduction to Social

åîg6,ˆI~ÆÜsåXzzÅh43ð
IGEsÌZk!*]»åîg6,‡båāi!*yÃ Poetics (1929)
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Marxism and the Philosophy Wàc*ßYÐZµ7HYYXT»ZÖgZkäZL*y
~zZãîg6,HXLb!*¼äÌZk§bÅêŠ—*]~°xŠp»ZÖgHT of Language

äˆZiZV‚(]ÅãCŠ,Z2ZgXXZkäâCÙ#èGEL—*]ÅÃc*C#¿Å�Zk!*]Æ‡b
Š3ðŠï÷āi!*yd[»)Y—ZgcznìX!*¼t&ìā—ã¶Ky4C“ÅgixÇ{ƒ@*

ìXÇg¡/VÆpözŠ™Æz{p³™**eLì�ZyÆ¢ŠZ]ÐëW}ƒVX�YZ_Og
ZzgÇZèe$ÆŠzg~¶K**]Ås~µŠZg~úc*VƒYCìYVā4C¢ŠZ]»£Šxz̧q5+k,

A Reader’s Guide to Contemporary ƒ@*ìZzgtƒ¼i!*yÅR6,gzúƒ@*ìX
Æ%÷ZkK~’k,™D÷ÔZ½k5±ƒ: Literary Theory

"Verbal signs are the arena of continuous class struggle:

the ruling class will always try to narrow the meaning of

words and make social signs ‘uni-accentual’,but in times

of social unrest the vitality and basic ‘multi-accentuality’

of linguistic signs becomes apparent as various class

interests clash and intersect upon the ground of

language. ‘Heteroglossia’ is a fundamental concept,

most clearly defined in Bakhtin’s ‘Discourse in the

Novel’ (written 1934–5)."(14)

!*¼äZKÂzi!*yÆ�YZzg4C™ŠZg6,ÁZzgZk!*]6,ic*Š{%ÃiÅāi!*y„ZMZg»¹
Ã‚tÑCìXZkä»gwâg¾Å§b (Alternate Voices) �™CìZzg�ŠwWzZizV

Å�YÂ±ÅÔ-VZkä@*g]âŠe$ÐZC„~m�h1Xf‚~gìā (Utterance) LÒyó
@*g]âŠe$]ZqwÃ�YÔ@*g]ZzgpDÚøZ]~Š÷[ìZzg�Y6Å@*g]|6,ZCizgÜs

Discourse in the Novel ™CìXLb!*¼äÌ�Y6Å|Ãt™DƒñZKÂ[
»¦g7HX'×h+',ZVZk»L»gEZwó»¦gÌ�Y„Æ$©�î EG

0Ã (Hetro-Glossia) ~L‘z†(ó
~,Ðñ�ŠìX Rablaise and his world 6,FFìT»f™ZkÅÂ[

Lb!*¼%œ/âb¸òi!*yZzg%œ/¤/m,ZÐZŠ~1CV~�Ût™@*ìXZkä%œ/¤/m,1CV
ÅZ˜bzäÅìXtZ˜b�Y¤/zƒVÔ)oVÔ–q (Hetro-Glossia) ÆaL‘z†(ó

6,FFìX‘z†(ŠgZÝË (Differences) YVZzgzW®ZŠ~1àYäzZà1CVÆZíZ‡]
ì˜V%œ/âb (Locus) WzZi~pÅãCŠ~ÑoìÔT~ÚøÃQ6,̄EqÝƒCìÔtz{N
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Å (Supress) Zzg%œ/¤/m,¤ÐZq-Šzu}ÆWt‚tW9~ƒC÷Xâ8çXL—yZÐåŠ!*ä
ÃÒ™@*ìXt¦g(,Zp&Zzgù]Z�Ûziì�i!*yÐ0¼ŠÎZÑ]ÃK~æŠÇgU*"$ƒ@*
ìXLb!*¼äi!*yÅ@*gõÃ«!*g%œ/âb¸òi!*yZzg%œ/¤/m,–q1CVÆ£ŠxÐ™[
HXZkÆ4,Šq-twÅ̧'Üs—ã7÷É@*g]̧ÂVÆ,ÐÀg÷Xi!*yÆZkU6,
c™Dƒñ-÷{yZi+zzLÆìÑ]5±ƒV:

LLÎ_2.çGJä—*]~i!*yÃêŠcz†Æîg6,1ìÔZk§bZkä%œ/�

¤!VÐZÒt‡ìH�ā̧òi!*yZzgWoi!*y6,Èƒ@*ìZzgWy»gti!*yÃ

¯ŠêìTÐi!*y»Zg»guY@*ìZ#ā (Closed System) Zq-ÈÂx
%œ/¤/m,¤!V6,Z®g™@*ìTÐi!*y (Hetro-Glossia) !*¼»‘z‰(

~!*6ÏÔÚ›zúZzgZg»»¼gƒ@*ìX!*¼Æ‘:—ãNÃ»
Z:tzZÖg**zwÅÃt‚i~~"uúc*VìX**zw„z{āì�ā‘z‰(

))))55551111(((( ÐnìXóó
!*¼»IìāTz‰Ü÷á²~�`ÅZd¥V6,—ãÔÃc*CÔ�RZzg(Ï%œ/e$Åú»

�Û9uZ�xŠ}g„ƒCìÔZkz‰Ü�`Æ−5V~ª‚ÐV~Ô’zVÆÓØV~¸&+
Å‘z‰(ÅÍô‹ðŠîìZzg-VÓx1CV»èZtZhZc*Y@*ìX¸z{£xì˜Vi!*yzZŠ[Å
%ƒCìÔZk£x6,CÙ¦/i!*yÅ%œ/e$7gSÔ˜V÷á²zVÔfÔºÔ$ÕäOƒVZzgâZÎÅi!*y»
èZtZhZc*Yg;ƒÔŒVÓxÅÓxi!*3{Õ[ZzhñƒñƒC÷ZzgÃðÌi!*yRƒäÅŠú}
ŠZg7ƒCX

»ÃtÌ{™ŠNZzgZëìX (Carnival) ‘z‰(Æ´z{Lb!*¼»L»gEZwó
»gEZw»Â…C‚ÐVÆaZEwHY@*åXDÐ„Lb!*¼ä»gEZwÅZ˜bZ~.
™ÆZŠ[6,ÑÍÅX»gEZwöÓÚZzgñ`™»z‰Üƒ@*ìX»gEZw~]u¤/xVZ½¦ZzgúZò
ƒC÷XZkñµ6,�Y÷áyzØ•ÔZzõ<ZzgxZãÅÓx+Z«YC÷X¬x�Yi0+Ï~X
qzV»5\e7ÔŒVz{Zq-R6,ñ�ŠƒC÷XCÙz{Ú�¤‰ÜÔƒZzgZMZgÅ1ìZkÅ#
ÅYC¶X�`Å%zzZzg�ÛÎŠ{gzZc*]ÆÈïI^YD÷ZzgWiZŠ~Åcú5+k,ƒCìXZk
cÆZW,Z]ZŠ[6,Ì%¿ƒD÷XZkßg‹qwÃLb!*¼L»gEÑ̂,cóÐñÎx™@*ìXZk

ÃƒÐŠ*»gEZÑðZŠ!Z0s (Menippean Satire)9 Ún³³ßn¶n³³à äcZoÆkÓ]Zzg
9Š~œ~Æczs’pógF̂:Æ**xÐZ~.ÅˆìÔT~ZK̈yÆ Ún³ßn¶n³à ¤/ŠZ**ìX

f6Zzg„~gz-V6,9HY@*åXZk§b»9**zwÅˆ~’k,HY@*åXẐiZV-g\~Lg¶‚Vó
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ÆŠzgZy~ZgZ…Ô',HZzgÑg÷7yäZkāÅ343ï XJGG~p´VXXZk§iÆ9ÃLzk,zãZ+ó
The dialogic Ì¹Y@*ìX»gEZwÅc!*¼ÅczsÂ[ (Varronian Stire)

ÅVwŠ}™ZkÃzZã Bobok ~,Ðñ�ŠìX˜VZkäŠz2zmÅ¹ã Imagination

™äÅÃÒÅìXZk¹ã~G*y~GzVÆZ0+g»©7HŠHìX%ŠzV»¼Šk,ÆaiF̂
ZˆkØìZzgz{iF̂¸Z2ÐWiZŠ÷X-VZ¹ZLŠ!*]zx@Z]Òy™ä~Ë§b»
ps7ìX%ŠzV»!*Š÷á{Z´y™@*ìā÷~pZéìāCÙ¿Ñ^Ð¤/m,™}Xi}6,ÂÑ^
Æ%i0+Ï**eìpŒVZ(7ìXZk¹ãÃ!*¼äMßC**zwÆŠgxyÅwŠ~ì
T~–qnÅWzZizVÃåWiZŠ~qÝìāz{�e÷āÃXZ¹s1ÜìpZ{ËÃœ)ãc*
ËÅ"wäƒX

i³–³vn³Ó³o Ô2X (Parody) ZZ}Fyä»gEZwÆ&7ÁÜ»f™HìX1X’p
XZy&ÁÜÐú5+k,ƒäzZàZkā (Burlesque) Zzg3Xœ!*i~ (Caricature) {ā

~F̂:Ôzk,zZzgcZoÅ’k,zVÃ!*¼VwÆîg6,7™@*ìXZgŠzZŠ[~ÌZk§bÅ¼ŠVB
ZzgZ#èEELZ¶KÅ9’k,zVÃèÃg{ZŠ[ÆjZáÐ ]e³³à]Ö³çÎ³k ñ�Š÷X{mîg6,e÷2+k,Z£»**zw

�gVw7HYYìX
 gzÏˆI~ÐmgppzZá9ZgZWZzƒgzkÆŴiZŠZ:ZC»x™DgìX

~gzÏˆ Literature and Revolution �,œ~ÆŠ}‚}~R,Z$hÀö
H

äZKÂ[
I~6,',5WÅXR,Z$hÀö

H
ÅèÃg{Â[4291Y~Z÷á®)5+k,ƒðXˆZiZVgzð�ÍZzg&4545é GGEGGâs

äŠÃ¦£Ñ]’k,K�8291Y~‚tWñX0391J-gzÏˆIzVÅ#¿~Zkz‰Ü!~Wˆ
Z#iZAZâsä�Y|I~6,izgŠc*XZyqÑ]ÐŠw',ŠZ¸ƒ™gzð�ÍZzgg¶z&ÓëG

ìā5W Z%kó]™‰Ô˜VZ,Vä5WÅÃc*CãCŠ,Z2Zg™ä~ZC™ŠZgZŠZHX¸zz
5WÐ ~ÌgzÏˆI~Å§bZŠ!QÃ�YZzg@*g]jZßVÐWiZŠZzgpŠUgŒY@*ìX

mgppzZá**Š+i!*yǼ·¶Ðic*Š{Wi~·¶6,ÂzÜs™D÷X—*]ZzgˆI~
ÆZâZ`Ð‚(]Zzg].h+Q|Ò]Å¹gm,äZW,Z]JwK��,œ~~qz~ejgkÆîg
6,ñ�Šg÷X
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