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Abstract:

There are two common mediums to present a particular story to

the public. One is Through a Fiction and the other is through a

Film. In Fiction, we are moved by Characters, incidents and story,

not by the emotions of the person who happens to be telling the

story. A film takes us on a journey that engages with our minds and

emotions. The adaptation of a film is a form of relationship

between literature and film. When a film maker decides to adapt a

piece of fiction into a film they must impress the characters,

incidents or story as well as they can for the movie to be successful.

In simple term the theme, the characters and the flow of story line

are the same in both Film and Fiction. So the readers and audience

can get the same feeling after reading the book or after watching

the movie. Adaptations were greeted positively at first, with critics

thinking educational and innovative. It may be that a particular

film adaptation is a high quality work of art that connects with its

audience and that it captures many of the themes and ideas of the

fiction. Film adaptation takes the audience on an emotional ride. A

successful adaptation balances "the comfort of ritual and
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recognition with the delight of surprise and novelty," not only

carrying the aura with it, but contributing to its continual

expansion. In film adaptation differentiations happen so as to

allow standing "as meaningful works of art." Cinema is wonderful

and film can be entertaining but pedagogically it needs to be

approached carefully. Fidelity, accuracy and truth are all important

measuring devices that should not be utterly ignored or neglected

in evaluating a film adapted from fiction. Film adaptation studies

invites in a vital and fertile area of aesthetics, contributing new

questions, research, perspectives and ideas to the study of literary,

television and filmic arts.

Keywords:

Urdu Fiction Film Drama Story Character Adaptation Cinema Art

ZgŠz6Å¹ic*Š{îs/71QÌZLZg»ðŠzg~ZkäZy—-VÃgZ�ËÌi!*y
ÆZŠ[ÃZd%û«™C÷XñçqZzg®ÆÒpÐZgŠz6¾wÃàZkÆ‚Bz‰ÜÆ»çVÆ
_.ZgŠz6äCÙnÆgDyÃZCc*XÇZzg{gYŠ*Æ‚B‚BçÑCZzg�Yi0+ÏÒyÅXZgŠz

6~®¹*VîÑãÔìàZzgVàƒäÐÑzqƒñQZkäi0+ÏÆbz~UƒV6,Ü½Ã
HXD+g÷Zg»ð™DƒñZgŠz6äCÙUÅZµZµÕ[¤ðÑzqÅXZgŠz6~¹ãÅ
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ZšrzÒyeìZy~ÐZq-™ÌìXqg~ÔZŠ[Ôg³ZzgÀDÙZgzV‚ßVÐz�Šgnp÷p
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`Š,XZyZŠ!*YÅ$+zª„MÅ~ZŠ!g8-½ZŠHXgZ+gIË~ÌŠ*ñ™ÐÝgì
½ãæ‚wÅîsMi0+Ï¦/Zg~Zk²ā~FIVÆ©**óZzgkã‘X·¬ÝZq-*y

ZgŠz6ÅGðúD/Y,̂{

69



LgZ+gIË~Zzg™Z&+7~ó~˜÷:
LLË~Å»x[Zzg»ŠIV~LL%iZ¸̈óó»Zë**xìX-VÂ%iZ¸̈XŠ]

Œœäè¶pZyÆ0*Îy−YäÅzzÐå7ƒmXTÅŠ
))))9999(((( Ë~äÅXóó

ZyZŠ!*Æ´z{0*uzy~ZŠ!*ÅZq-(,~®ZŠìMVä™ÃÑsõX:ÜsZrVä™
ÆaÉZyÅèƒðZŠ!¹EVÃÌ™Ægz\~eJw™7HŠHX&=qÌBZzgZk¿ÃCÙ
{mz¬xäuZ;ŠHXÃðÌZŠd$¹ã»gƒ@*ì6ÅÃðÌ̂¹ãÆÝlÆ%7Z½$ËX™
~ÌZ¤/¹ãñ�Š7Â™"»gìX™…Zq-^6,áYCìZq-6¶¯ñŠ"ÃÒy™D
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~˜÷: Film Art øg}Ã~ñ�Š÷Xe-e!*gezsÂ[
þ"Films offer us ways of seeing and feeling that we find

deeply gratifying. They take us through experiences. The

Experiences are often driven by stories, with Characters

we come to care about, but a film might also develop an

idea or explore visual qualities or sound textures. A film

take us on a journey , offering a patterned experience

that engages our minds and emotions."( 00001111 )
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ªMŠòåTä6ÃGäÅ[ÅX9981Y~Zkä Georged Milies ÎŠq÷æg`!5Ò2.ç GJGE
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Adaptation ¾e$A$BZ#_5½k2.ç
IGFJÅ&]Ã6,Š{

d-.54è GJGÅi“M¯c*ŠHXg̀eZzZq-*y
~˜÷: and moderism

" In 1908 there was a flurry of shahespeare adaptations

across the film industry after which the Edisom

company produced one real version of geothe's faust in

1909 and Dicken's A Christmas Carol mary shelley's

Frankenstein in 1910."( 22221111 )
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zd$‚V$6,Šg`ìā:

"The Director must be a tyrent and a democart a

dreamer and a realist, a rebel and a loyalist."( 44441111 )
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»f™™D÷:  Vasily Shukshin ™eZ],I

þ"As a writer, Shukshin understood the power of the
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word. But as a director, Shukshin also understood that

literature and cinema are two different language.

Therefore, screening his own short Stories, he

acknowledged, was "also translating from one language

to another".( 66661111 )
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ZL*y~˜÷: Martin Halliwell sV~6Å̈ƒVÂtZq-f)ŠZgZ:ZŠZxì
" The American (1877), The Portrait of lady (1881)and

the wings of the Dove (1902). The Adaptations of these

three novals are reasonably faithful in terms f plot and

Characterisation." ( 99991111 )
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YñÂ6ÆzZu]’k,~ßg]~æŠNZzgp&ƒD÷ZyÅM?ÏZâ„$+úZzg"zw
ƒÏzZu]Ã™~Š3äÆnegZâðZ0+ZiZC****¦/k,ìzZu]Å7¿Šg`fsZ0+Zi~ƒãec:

1XzZu]Ågëg
zZu]»g* X2
3XzZu]ÅF,KM

ZÏXi{ßg]~™ŠZgzVÅ7¿™Ã»x[¯$Ëì6~Z¤/ZkF,KMÃ‡ì:Ìg3
YñÂX7Yè‡g~ŒÛP]ÆŠzgZyZLÃÐF,KM¯©8ì1™Å»x!ÅJ-$¸F,KMì

ƒã Logic YèzZu]øg~W\VÆ‚tgzúƒgì÷ZknZyÆ7Wä~Ãðyc*
ec@*ā**ø+6,Zk»Z!5½ïFH7,nXxV;ZDw˜÷:

LLË™Æaāz{**ø+ÃOW,™}Zq-Z!5½ïFH¢zg~ì�qgzfsÁÜÐ

(ŠNZzgÇ � (xg*Ô) t (!*pZ�xÔ) h (%œ/~_./Ô) ] À©8ìX)
))))44442222(((( (pzgCXóó å »Ñ]Ô)

zZu]¹ãÆ»çVÆ_.{maÃZzg{mZ0+Zi~7KYD÷6,ze-uH„
f�YV:ƒeZ],IH„‡.ÞYV:ƒ‚gZ86sH„F,šMc*CYV:ƒZ¤/¹ã~Yy7

ªZ¤/ãCŠ„$zgìÂqg]ÌZ!xJ-V™c*¬„ŠPZxÐnW¤/CìZka¹ã~ŠzÁÜ

ãCŠ~ZÌgnp÷:
(THEME) 1Xñçq

(CENTRAL IDEA) 2X%œ/~ìw
ËÌ66,™¯DƒñƒÐic*Š{ñçqZzg%œ/~ìwÃZCc*Y@*ìZyŠzâV~6

»ªCÙZzg!*í7æ{ì™~Ì6»ZÝñçqZEw™**¹ãÅ§sY**W‚y¯ŠêìYè6
ÆñçqÃ‡g~¬„Y}ìZzg%œ/~ìwÅ7¿Ð**ø+z‡g~™ŠÚÆŴÇ{ƒYD
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÷ZÏŠzÐZgŠz6ÅGðú~ñçqZzg%œ/~ìwÅãCŠ6,™»Z®gic*Š{ƒ@*ìZkÅzŸs#
™Dƒñ6,zm,ZÜ˜÷:

LLËÌ™Åï»M¸iƒÐ¬Zq-%œ/~ìwc*Màc*Ðƒ@*ì&Õ

ë÷tMàc*6,ze-uÔeZ],Ic*h2$gZ>ÐV~ÐËÆ0*kÌƒY

ìXt¹ã½ãZÏðy6,ƒCìÜZŠ!¹ãƒCìXZ’Z×ÔŠgx6Zzg
))))55552222(((( Z!ðZÏãCŠ6,¹ãÃ„HY@*ìXóó

¹ãYè&”V~„ÅYCìZkaGðú~6Zzg™Å¹ãÃZµZµN*ì
�Û*~„HY@*ìZq-6»N*ì�Û*ÔZq-™»N*ì�Û*XtŠzâVN*ì�Û*Zq-Šzu}ÆáZi~º
÷¢zg~7ā6~�N*ì�Û*Å„ìz„„™~Ì�VÅÂV7ÅYñ1ŠzâV~Z’Z×Ô
ŠgxyZzgZ!ðÅF,KMZq-ÜƒCìZ’Z~¬gsÆ‚BŠgx6Å§s(,"»�ZiaZHY@*

ìŠgx6~�ZiÅzŸs#Ô¬{Ðm»o]Zzg™ŠZgzVÅ].z4Åßg]~®aZHY@*
ìWy~{~¬Å¤&ÔŠzu}{zŸs#Zzg7g~¹ã»vh7HY@*ìX6Å¹ãZi

Zzg',}Ë6,Z®g7™C1™Æ**ø+åZiZzgpÙÐ½7gZ!!/õGÃI™D÷XZÒ™Å
»x!»Z®gË6,ƒ@*ìXeZËgçZyZ/g¶§Zi÷:

Complications c*qÑ]Š3ñYD÷Šgxy~ Situation LLZ’Z×~
))))66662222(((( ª)b»iƒ@*ìXóó Resolution ªZ{ƒZzgZ!ð~

ÁÜÄ÷Z¤/ Visual 6Ã™~7™DƒñƒÐ¬tŠ·yǵìā¹ã~
ÁÜ:ƒVÂ¹ãÅ™~?ÏŠØZg¦/ZgZ%0Y@*ì‰Zz‡]ZgŠz6Å¹ã Visual 6~

7,_ƒñZ(Ckƒ@*āW\¹ã7,|7gìÉŠNgì÷eZËçZyZ/˜÷:
LLZkaIVÆa6ÆZN[Æz‰ÜtZ%Š·y~ǵ¹¢zg~ìā

))))77772222(((( ¹ã›BbXì?óó
�¹ãW\ÆÇ~"ìz{µ¯ð^~|»gz\ŠJgáÂZK̈yÅª]ÅZ•:

˜÷: Sally Faulkner gìXZgŠz6ÅGðúZÏŠ"Ð¦/gä»**xìX
"These adaptation of fortunata y jacinta and La Rgenta

must be considered on their own terms as visual

narrative and it is revealing to compare them in the light

of feminist theories of identification in the cinema and

the possible visual pleasures such text offer to
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spectators."( 88882222 )

™~6Å7¿ƒÉÌƒ$ËìZzgZk~gŠz$+wÌHYYì1Š·yg3YñāË
ZL*y~˜÷: Marta Frago Ìßg]~¹ã»g*:IU0*ñX

" If a film changes the form of a noval, then it is

inevitably changing the context, and if the film maker is

exploring a noval, it is because he has found inspiring

material on which to construct something new and

independent, because it assumes a different artistic

form."( 99992222 )

66,“WzZà̀8881Y~ÑzqƒNZk¿ÃZ’Z~ZâZÌ7Š~1̂QŠ*ñ™»x
˜÷: Thomas Leitch F,+Z-ZgeWhZ-Zge~ÌZkǺ45¾æ GH

Y
~g¿ˆZzg™ÆZkZ0+ZiÃuZ;ŠH

" It has been blessed by a most unexpected source, the

academy of motion picture Arts and science, which

since its 1958 awards ceremony has made a sharp

distinction between films eligible for an oscar for best

original screenplay and those eligible for an Oscar for

best screenplay based on material from another

medium."( 00003333 )

W`MŠ*~66,FFIVÆ¯ä»gDy(,|ŠHìÉ;àzze~ÁZiÁM)03(‚
ZL*y~˜÷: Peter Lev `66,FFƒ'÷X

" Today adaptation studies is an accepted part of

academy, the subject of  innumerable  courses,

dissertations, conference, papers, articles and books.

The thisty-five year history of literature/ Film quarterly

(LFQ) is itself a demonstration of adaptation study's

strength and scope. I believe one important direetion

for the future is greater hybridity."( 11113333 )

6ÅŠh+~ñg]™Å7ßg]Z(g™CìÂtÑixìā¼p´VgzúƒV1Üs

ZgŠz6ÅGðúD/Y,̂{

76



Zq-!*]�å&4øFG
I
LÃg6ecz{tìāZk‚g}6,z‹~6c*™»¼k0*âw:ƒX6,zW{−

G˜÷:
LL÷ZGz£ÜsZÚììā6Ã�y~zc*6,7™DƒñZy}.÷á]c*

Zyï]ÃÌ7Ãǵecā’k,~6»ZC$¨å GGOkOW,:ƒptÌŠ·y~

gxecā6"™**Zzg6Å™È~™**ŠzZ¿÷X®Zp´VÌÑix
÷�y~zc*ÂZq-Z•ð¸]ŠZgZzgZW,Z0z*ìZ¤/ëZkz*ÃZEw:

))))22223333(((( ™,Âtøg~**Z‹ƒÏXóó
™Z&+7~˜VâàæZÍAF,ßƒCìZzg®z̧ôU*â~wÆqïƒD÷Z+

ßg]~Zkz*äAÌZgŠz67Hz{ZŠ[Ô>Ô‡gMÔ**Š+Zzg**ø+ÆaÎŠqU*"$
ƒZX™Åßg]~ZgŠz65se$~ā{Z�Ûziƒ@*ìZgŠz6ä™Ã™ŠZgzVÆàqÆZ±g
ÐÔñç¬]ÆZN[ÆZ±gÐZzg¹ãÅR,f$4ÆZ±gÐW,z]qHX
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