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Abstract:
There are two common mediums to present a particular story to
the public. One is Through a Fiction and the other is through a
Film. In Fiction, we are moved by Characters, incidents and story,
not by the emotions of the person who happens to be telling the
story. A film takes us on a journey that engages with our minds and
emotions. The adaptation of a film is a form of relationship
between literature and film. When a film maker decides to adapt a
piece of fiction into a film they must impress the characters,
incidents or story as well as they can for the movie to be successful.
In simple term the theme, the characters and the flow of story line
are the same in both Film and Fiction. So the readers and audience
can get the same feeling after reading the book or after watching
the movie. Adaptations were greeted positively at first, with critics
thinking educational and innovative. It may be that a particular
film adaptation is a high quality work of art that connects with its
audience and that it captures many of the themes and ideas of the
fiction. Film adaptation takes the audience on an emotional ride. A

successful adaptation balances "the comfort of ritual and
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recognition with the delight of surprise and novelty," not only
carrying the aura with it, but contributing to its continual
expansion. In film adaptation differentiations happen so as to
allow standing "as meaningful works of art." Cinema is wonderful
and film can be entertaining but pedagogically it needs to be
approached carefully. Fidelity, accuracy and truth are all important
measuring devices that should not be utterly ignored or neglected
in evaluating a film adapted from fiction. Film adaptation studies
invites in a vital and fertile area of aesthetics, contributing new
questions, research, perspectives and ideas to the study of literary,

television and filmic arts.
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"Films offer us ways of seeing and feeling that we find

deeply gratifying. They take us through experiences. The

Experiences are often driven by stories, with Characters

we come to care about, but a film might also develop an

idea or explore visual qualities or sound textures. A film

take us on a journey , offering a patterned experience

that engages our minds and emotions."("*)
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" In 1908 there was a flurry of shahespeare adaptations

across the film industry after which the Edisom
company produced one real version of geothe's faust in
1909 and Dicken's A Christmas Carol mary shelley's
Frankenstein in 1910."(")
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word. But as a director, Shukshin also understood that
literature and cinema are two different language.
Therefore, screening his own short Stories, he
acknowledged, was "also translating from one language
to another". (")
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" The American (1877), The Portrait of lady (1881)and

the wings of the Dove (1902). The Adaptations of these
three novals are reasonably faithful in terms f plot and
Characterisation.” (V)
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