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Dr. Shahid Nawaz
Assistant Professor, Department of Urdu, University of Sargodha,
Sargodha.

The social Reasons and Impact of Modern Fiction
Literature generally and fiction particularly are permanent
features of human life. Different types of story, classic
and modern, varies in their themes, technique as well as
their way of presentation. These variations based on
changing values of human beings with respect to their
age. This article analyses the social background of story
and its changing types. There are some interesting aspects
of story genres regarding the diversifications of old and
modern way of human life as well as prospective social
changes. These dimensions are discussed here in light of
profane life. The core focus is the Modern Urdu short
story.

Keywords: Modern Short Story, Literature and life, Social
Changes, Types of story, Genres.
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"Oral storytelling is an ancient and intimate
tradition between the storyteller and their
audience. The storyteller and the listeners are
physically close, often seated together in a
circular fashion. Through the telling of the story
people become psychically close, developing a
connection to one another through the communal
experience. The storyteller reveals, and thus
shares, him/herself through his/her telling and
the listeners reveal and share themselves through
their reception of the story. The intimacy and
connection is deepened by the flexibility of oral
storytelling which allows the tale to be molded
according to the needs of the audience and/or the
location or environment of the telling. Listeners
also experience the urgency of a creative process
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taking place in their presence and they
experience the empowerment of being a part of
that creative process. Storytelling creates a
personal bond with the teller and the
audience."®
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Interactive Theater is not made for only
entertainment; it is often produced to illustrate
real life political and moral debates. Interactive
theater allows the audience to become
completely immersed as participating actors and
the spectator to become the primary reason of
the production. The audience is given the
opportunity to become the main characters on
the stage, and can also interact with the actors.
Productions are made in order to demonstrate a
sense of reality. The location and setting of the
play sets the tone for the rest of the production.
Space is an important factor: Interactive set
designers "want rooms with character, with
personality, so that we can work with it as we
would an actor." ©
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"Modernist fiction spoke of the inner
self and consciousness. Instead of
progress, the modernist writer saw a
decline of civilization. Instead of new
technology the modernist writer saw
cold machinery and increased
capitalism  which alienated the
individual and led to loneliness."®
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