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Abstract

Like Meraji the founder of free verse in Urdu, Zahid Sadiq Karanchi is also

one of the greatest poets of the democratic era. In the writings of both the writers, the

romantic aspect draws attention to itself. hopeless pessimism are to be found

excessively Zahid Sadiq Karanchi also highlights deth, disappointment separation

loneliness love and longing. There are a lot of simililarity in the lives of Zahid Sadiq

Karanchi and Meeraji. 

ZgŠz÷á²~~WiZŠÄÆ§Z÷ZYÆâ#Y˜åœ¹¤g̃Ì/ge$ŠzgÆx
÷á²zV~ÐZq-÷Xz{gK/~ZL{0+ZyÐ].Zƒ‰¸XŠzâV÷á²zV»öÃŠÅ/
~ZL{0+ZyÐ].Zƒ**ìZyÆZÃg~¦ï§iaZ™@*ìX�ZãÆŠzg~ŠzâV÷á²zVÆ
pZ1V»=ƒagƒ**ÔZ7Óqª~ghŠêìXY˜åœ¹¤g̃Zzg÷ZYWiZŠÄÉ™7,"

¹¼–pQÌ‰ zZßVÅìàŠ*ÃZW,Z0+Zi™D÷XZ¤/pZ,VäWiZŠÄÆjZáÐ
»Ò] B‡ YÅ/ÚZLZÃg~ ZÃg~‡BÍð™DƒXëW°aZ™äÆ[~¸X÷Z

ÐZEwHXŠzâV÷á²zVä)1CZÃgÃic*Š{̄EŠ~XŠzâV÷á²zVäçÑCñç¬]
»f™™äÆ‚B‚BZLZÃg~ZÐZŠ~ñç¬]ÃÌ(Š~XY˜åœ¹¤g̃Ä~i!*y~

Æ w8o-ö FF Š qmF,ÅÜ]ÆZEw»{mîg6,ZÈx™D¸XqÑè÷ZYäy~Z‚:~
!*)̄ZÃg~y~Ü]Ãic*Š{Ð(Š~XŠzâV÷á²zVÆZÃg~gzââ~ÁÜZK§sÂz

Kzw™zZD÷Xâ-ÏZzg¦rÒ]0*ðYCìZ#ā¤g̃Æ;Vñ]Ôâ-ÏÔ].ZðÔ¦rÔ
ËðÔGZzg‹]Æñç¬]‚tMD÷XY˜åœ¹¤g̃Zzg÷ZYŠzâVÅi0+Ï~œā
U{]0*ñYD÷X¦rZzgâ-ÏäŠzâV÷á²zVÅgzi'çO{i0+Ï6,ZÚ÷ZZW,eZÑāó
pZg~ŠzâVÅi0+ÏÆ{8»:LµXÁ/~**»x›Æ;ðVpZ1V»IRZzg{0+ZyÐ].Zƒ**
ŠzâV÷á²zVÅi0+Ï~â-8LZzg¦r»:L÷X

9102Y †g~@*�y 2X 4 ÔÑg{ ï**) 661 Y˜åœ¹¤g̃Zzg÷ZYÆ̧V~¦r



llll))))::::
ZyÆzZ−Ò '' YÃÑƒg~aZƒñX 2191 #Ô 25 ÷ZYÔX»ZÝ**x·zYZvåXz{

Xz{¬LL‚w~óók™D¸XpZq-Xà±ÅLL÷Z '' »[Z−+gw}~ZÁZ
+B2.ç
E
EGE¸

ó̄óÆq-§†G~¤/ëgƒ™LL÷ZYóókZ(g™1XZ#Zq-Šyz{ZLŠz„ÐYÆ
aÑƒg‰Xz;V6,Z,VäZq-Xà±ÅÃŠ¬XZÝ~Zk»**x÷Z̄åXpZyÆŠz„
ZÐ÷ZY»**xÐšD¸X·zYZvZkÐNeT1̧±Åä:e;XZkzZ§Æ·̂zYZv

äZLZÃg~÷ZY»f™**Ñq™Šc*X÷ZYÃIZg!*ƒfztÅ÷á²~~Zq-Zë£xqÝ
ìXZyÅÄÅãCŠŠZö6,ìXIZg!*ƒfzt~z{)±ÄZYÆZÃgHgŠzF,3H™D
¸Xz{gK/~ZL{0+ZyÐ].ZƒÇ¸X÷ZY»öÃŠÅ/~ZL{0+ZyÐ].Zƒ**Zy

ÅzzÐ¹ÐZLZÃg~ w8o-ö FF Š ÆZÃg~¦ï§iaZ™@*ìX÷ZYäy~Z‚:~
y~Ü]Ãic*Š{Ð(Š~X÷ZYäWiZŠÄÉ™7,"zZßVÅìàŠ*6,ZW,Z0+ZiHX÷ZYÆ
ZÃg~gzââ~ÁÜZL§sÂzKzw™D÷XZ,VäWiZŠÄÆjZá¹¼–Xâ-Ï
Zzg¦rÒ]Ð0*ðYC÷XZ,VäZLZÃg~ZÐZŠ~ñç¬]Ã(Š~XÁ/~Ô**»x›

28 Æ;ðVpZ1V»IRZzg{0+ZyÐ].Zƒ**÷ZYÅi0+Ï~â-8LZzg¦r»:LµXÜs
YÃZkŠ*ÐgÁƒ‰XZk¿Ï/~÷ZYÅ£?~LLætz 491 9 âÞ 3 ‚wÅ/~

f[ÆoóóLLZkÄ~óóLLóg{:óóÔLL+ÆWk0*kóó÷áï÷X²÷ZYÅ>ÔŒ„
ŒÔ0*È>Zzg&g8-Ì÷á²~Æù´÷X

YÃŠc*g–~aZƒXY˜åœ¹¤g̃ä;ðjw~¤̈ 191 0 ZÆ', 25 Y˜åœ¹¤g̃
dÆiâäÐ„Äz÷á²~Ñzq™Š~¶XZÏiâä~z{èoXÃZL{0+ZyÅ§s

LLW\ßvÎg`Å§sì™D÷p~ì¢©8 5Zk~Òy™@*ì:
óó1C Baudelaire" ƒV

Y˜åœ¹¤g̃Zk~¹ZW,Z0+Ziƒñ½å™äÆnck−ÐXck~
~Yzh+Zy 591Y ckgi+-~F,Åi!*yZ´y™äzZáÆaÑzq™Š~XZ,Vä4�Ñð1
LLz{c*�Y ~ÃÒƒŠHX 591 jiÐ÷áŠ~ÅX÷áŠ~ÆˆZyÆZÃg¬Ðic*Š{4ƒ‰X3

)bÆ÷á²:¸¬xZK̈yÆ)bZzgZyzV»f™™Dó̧ó2C

9102Y †g~@*�y 2X 4 ÔÑg{ ï**) 761 Y˜åœ¹¤g̃Zzg÷ZYÆ̧V~¦r



Y˜åœ¹¤g̃!~Ð¦/gDz‰Ü»ZŠgZu™D¸XâèÃÎ!ƒñâƒD
ZyÆìw~i0+ÏZq-ªZyÁz‰Üì6āz‰ÜèZtZhZ@*ìe>Øß]ÆÆat –¸
œ¹ÂhŠ¶zZÑƒ@*ìXe>ØßÇ�Zq-¦rI™ŠZggnp÷TÆ‚BËðÌa~
ìz{ZkâjwÐt7ìT~z{ö(,Jìz{ZL‚ÆŠâVÃC{Ç{¯™ZyÆ!*g}
Îøì�Zq-Z+i0+ÏÅJ-$ŠïT~Ãðf)ŠZg~7Zkä)±i!*âVÆOñF,u
i!*yÃZC1)Sî²!ZzgÃgÏÆZÖp(ZzgAeƒF,uZÖpZEw™D¸X

ZkäZLZk¿ÃZKÄ~¹ZÌŠ~ìZzgQZĶVÃzZãZzg‚Š{̂~–
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