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Abstract

This articles is an attempt to apply the theory of

narratology to Punjabi Literature. Starting from an

event, various elements of a narrative - which include

the clock time, experiential or human time, perception

and the many facets of discourse - are shown to be in

work in close coordination in order to yield the sense

of narrative building. Understanding of this schema

will be of help to understand the classical, folk and

contemporary literature and art in a new way.

Furthermore, it is argued that, being embedded in

society and its culture, narrative back-tracing also help

in getting at the prevalent mythologies, norms and

practices of any given narrative.
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(Ÿ5å FNHZZ}XÒ6Zu¯Z}T  (Narrative ŠOCD¬È}Š}‚{A**w„Ò6)
(gZ�„Ò#/õ E

GŠZ Verb gZ�‚g}£:£@V:æENH}ƒ0+}3XZ‚e}ñrV†ZuÁ)

$å NH|UY0+ZìX£RQŠ~vhzazÞDejgkÒ#/õ E
GzŠ̃å}3X§CŠZCÙàÒ#/õ E

GŠ}¯z}

zaWz0+ZZ}XgzÑV!*BñZ#:

óó The Narratives of the world are...  able to be

carried by articulated language, spoken or

written, fixed or moving images, gestures, and

the ordered mixtures of all these substances;

narrative is present in myth, legend, fable, tale,

novella, epic, history, tragedy, drama, comedy,

mime, painting, stained-glass windows, cinema,

comics, news items, conversations.LL (1) 

É!*]Ô°ÔßuZŠ[ÔŠkÔ™ÔegZ)ÔZ¼Zãzc*Ô̧ZVÔ2-$ÔŠ3-$Ôù»g~Ô

»gIyÔ�á²~Ô¹ãÔ**zwZHV"5¾æ
GG	8ïFNFzaz~Ò6ƒ0+ZìX!5Àô EâV9)å E-VÑ„ZöŠ~ßh©~

 Z}X**zw»g0*îwW70}‚:
óó A child 's need foróstories is as fundamental as

his need for food."(2) 

Ò#/õ E
GjƒÂVÅð NhgZZ8-zZ§Z}X¯zZîÒ67(Ÿ5å FNHZXæ,:

!*w²Ÿ5åGHŠZev\ì !*w²Ÿ5åGHŠZ\ì

Šz;VLc*VzaVŠzZL}zazZ§ì].zV	¬za7XŠzâ,L}„Ò6ŠZ$å NH|
#-Ÿgö
EE

XzZîŠz§bŠ}ƒ0+}3X$å NHyzZ§D:æENHzZVzZ§X$å NHyzZ§¹ãâV{ŠZD9Zzk
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zZîDÉ½5é
Y

GN*ìDejgkÒ6á%æHNŠZZ}X‹zZg_�á{zañ�ŠZ%yzZ§XÈNŠ~z&+ÔgZLŠZ

zZ‚X¸ÒV**w±ZðDyzVò‹@*NZ7,Zf~zZ¢š5é G
GVŠ~:æENH]Z}8-=ç EGXH}ZÝ$å NH|zZî‹

DgZLŠ}G@*NZ7,Z0+}3XZö§b7g~ŠZ*yzaf~zZîÔzÞDejgkZuÒ6
TgZ�¹ãÂVzÄFƒgà‚tM0+}38-=ç EGXH}ZVgz,œ~zaáY0+}D@*gõÔ

;]Ô,Ô(„Ô'ZBÔßu(6>VZzkœ~ŠZCÙUz30+}3XÒ6§CâVg8-ŠgZ
Z}XZ‚eZ¦/Zg{„Ò#/õ E

GŠ~ZøŸ%æHNyzaZ}XzYŠ~Z‚g@*Ò#/õ E
GgZ�ƒ0+~Z}XZÝX7gR,

ZPM0}‚:
óó Narrative is the principal way in which our

species organises its unterstanding of time.LL (3)

{~Š~»e|ÂV¬zÞzÅzÄRQzZVgZ�W3+~IgR,ŠZ;XÎg`ŠZñZỒŠ~IgD¥@*V

ŠZ¢zYâV±4è
YLEE�Š}gÄyZuzgñŠZ	7gZƒ0+ZZ}XÎg`ỒÔD¥@*VzYŠ~!*CÙàµ

âV**\Š};yDZ0+gàµzaRQzZVƒ0+c*V;yà**wzgñ²/õ
Y
LEY0+};yXÃðZùzZ§

Z}X>ÞÂV„Ò6(Ÿ5å FNHZZ}X HumanTime TâV7gZƒyza>ÞÉ½5é
Y

Gƒz}ÔZu>Þc*V²

Ò#/õ E
GzaRQŠ}**wªZ8-zYŠZ:æENHŠZZ}X¯uN*ìzYâVzg·VŠ}	gZ�**\ŠZ6,

Z~ 14 £RQ**w:æENH}zYŠ};Cc*V_.!*CÂwƒ0+}3Xz&+ŠZzÞ Human Time 

¯uN*�Š}	ÂVÈZ6,8-;5é EGXEVŠ}uZsRQm�Zz{ZöâVzÔz&+ÔZYhZDQh™PŠ} 1947

zYÂVc*Šg5}‚8-=ç EGXHZ	ZzkzZîc*VzY**V:æENHc*;CD_.!*CÂwZ}Xº!–gc*V�~

D)�~Šz;Vr3¨é EEVzaÒ#/õ E
GâVÒ*Z}XZ%@*6,„ŠZ¶K½**zwL¼óZ`z~ézaZ}DÄ~

: ßg]zaÄZ}

Z`W3VzZg_�á{âVÆVGZVzaV1w

DZ`Â[GŠZÃðZ†zg‡Yw!
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ZugzðÏŠSº[Š~ÂVÉÀô LÉÀô Lâg}z+

(4) Z`–VŠ·Vgz0+c*VÐVzZg_�á{âV@

Äzaº[Š~@*gõŠ}ze}zZîâVQ_dŠHXz&+Š~ZöRQDZ%@*6,„äzZg_�á{

Š}Éµz+0*c*ìXzZg_�á{Š}ñeñÎRQŠ}Ò#/õ E
GâVƒgz~}gŠZìX‹zZg_�á{za

èGVŠZgwg‚z3àŠgZZ}X;&Ïî H�ŠHVD´!*ÜB‚gc*VŠZcÏXgZLâV!*gJVzgñ

Š~eÅ**w‹:
Ê-	ö E@*Vßh�vŠ~©X!*gJVzgñz~ßuge$zaZu±2.ç

YEG~ìæ,L!*!*�Ûh+

!*gJVzgñÅ{za\gìÔ!*gJVzg·VŠZgzi{Ô!*gJVzgñuVzh~Š~z~d-ö NE
Y0+~Z}Ôó

gÐVŠÏ¹ãXŠZ*yza!*gJVzgñŠZ�v—S7Ñz0+Z@*VZÝzazZg_�á{ä!*ÜBgZ�
ZöŠZiF·X!*ÜBâŠ{ÂVŠzg~D(6Šc*V]»45é IGGVâVâáŠ~´#ÖZ}XZö´#ÖâV

7gZº[qZZ}XZVgð,œ~Š}º[zaZsòß°#ÖŠ}E@c‚Ôñß~ìD**w**w

**B#ÖŠZå7,Zz~ßhgZZ}XzZg_�á{äƒâVZÃ„~Â1Z}Xè<ØŠ~åz,Èc*ðŠ~

º[zaTzYÍgc*VŠ~Z*ðz&+»gyÈ{È}ŠZzk,~ÏXè<ØâV$Àô NgÄøxƒ0+ZD „~X

Z%@*6,„äzZg_�á{Š}É„ZzxVú*VÎZ*VŠ}z+0*ñ8-;5é EGXEVW3+c*V³@*VDY**V

t×VXZ%@*6,„ÃwÅïNHŠ~ZöRQâVÒájzZg_�á{ÂVze~´#Öpg}ƒgƒ0+~z~:XZzxV

z&+Š}zZîâVgZLŠ~z
+A£Ðö
E

ED‹Š~™3-$Š}ejgkgZ�ZuZy!ï LHÒ6&×WzyW1V

d·VŠ}ñCÙ}gyX£ze}zZîÂVZe£ZuÈ}ŠZfZC™Ä]Àô NŠZzZ§zYDejgk**w

z~Ò6#èENE]»åZZ}Xæ,£Š}2zYâVLZzŠzV0*á¹[;yóÔLZzŠzV½ZVâV
(£ÿ FN7;yó

ÔZzkzỲÉƒð;ózgÐz´V**w**\ÆŠ‹X

ƒ0+ZZ}X£zZîÂV1zV  (Perception zYÂV1zVÒ#/õ E
GŠZŠzWzeZZ8-LÍl,ó)

Z7ZVgZ�¹ã(Ÿ5å FNH~Z}XzZ§W\@*VQ»zZ§„ƒ0+ZZ}8-=ç EGXHZzYâVZu£|âgŠgZŠZZ}

ZÇ3ejgk%æHNŠZàzaÒ6Z}X̄Ic*V©Ò#/õ E
GŠ}zYâVYæ™ŠZZ}Xù»g~c*V"}
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(ŠZ**VŠ@*Y0+ZZ}Xæ,£ Perception Š~¯IÂVÎac*VÍl,(Ÿ5å FHZZ}XÍl,âVZôm,~za)

ùzaŠgc*Ô™{ZDÎZãz&ÀŸ/õ GG@*VÎ6̧ZwŠ~¹ãŠZØZöùÂVZÃÍl,‚tM0+ZZ}Z¹ã
Z‚e}8ïFLGza7¢Zöñg]ÂVFÍl,

(£4jè
FNNHEXFÎZwQ

(Ÿjè
H

EDZzxVÎZÑVŠ}{}

�Z[YáÂVˆŠÍŠZ¿Ò6ƒÏXZögZ�FzZg~±ð NhZÒ6{Æß»ðâV4-¢.ç
XE

G}zagyY0+Z

Z}X(ÏÂxzaZ"5¾æ GE6,Íc*VZ̧VŠZZugz\Z(<å GXZ?kZ}Xt6,t™–G',+e~0*Ó
0}‚:

óó People don't see the world before their eyes

until it's put in a narrative mode.LL (5)

RQ)zZ§(ÔzÞDejgkŠc*VzÅzÄŒV‚XÉâVu}ÑzyG(Ÿ5é ENHŠ~ÅYZu

ßu¹ãLeg(äóâV$Àô Ng
²Ÿ54è

E
G;VX4}gZ�kŠZ%yRQZ}TÂVf~zZîÒ6IgŠ}

DgZ{za²¡ç
N

}zNÍl,LL6,_54h4è GFIGEóó(Ÿ5å FNHZZ}XkŠ}%yD¯uN*�ŠZZu²YZZ}XZö²

**w=-
#-Ÿè
EEEŠ~ÉR,Š~Z}@*VêzZîejgkIgŠ}3XzÅzÄ²¡ç

N
}zNÆ6,

_54h4è GFIGE1Ì

Y0+~Z}Xßu¹ãzaÑðÃw@½ZÔŠzÈ}eZcDÎZãzZáY”}XZ(;5é GXEVºVaV¬

eZczZáÈ}Š~ÉŠ}zÑz}zaàV½ZŠ‡}�:
LLZö

+AŸ5é
FNFGìi**zg&45é HFGìX~WyYeZcìXYV�ZzkŠZ

ñF,
²
¡ç

N
c*VQD;Xóó™zñWyÔLLeZc**w%ŠZzZV²¡ç

N
ZÃð

:X~ZöÂVWy®ìXóóF,Ø½ZWyÔLL~WyY»ã

ìXYV�VH0*ÎV¥3VâVlŠ~ìDŠzñ0*Ð!ð N3
7%g~XóóaW̧yÔLLY~WyÔâ¿−c*ƒc*ÎVYV�

8-;5é EGXEVÄhc*VâV
²ŸèEOÆÉÀ£å

Y
~ìZz¸â¿Šc*VªV~

(6) Ÿ
(£4è
H

GEXóó
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‚g}Íl,L6,
_54h4è GFIGEóŠZs3X¬RQ)zZ§(ƒ0+~Z}TDzÞYZZ}9f~zZî

ZÇ3R,Š}3XÍl,**w7gZejgkÈZZ}TgZ�¹ãÒyƒ0+~DZöÒá**wÒ6(Ÿ5å FNHZ

Ò#/õ E
Gj¹ãÔzÞDejgkŠZƒ**Z]Åð NhgZZ}XÒ6„£z~°Ô¹ãc*VÄâVzeZ™ŠZ Z}X

Z}XT°za¹ã:ƒz}zÞDejgkZzkzaz~ƒ0+ZZ}6,Zz{Ò67#èENE]»å~X

jZá
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