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Abstract
This articles is an attempt to apply the theory of
narratology to Punjabi Literature. Starting from an
event, various elements of a narrative - whichudel
the clock time, experiential or human time, perimapt
and the many facets of discourse - are shown to be
work in close coordination in order to yield thense
of narrative building. Understanding of this schema
will be of help to understand the classical, fokda
contemporary literature and art in a new way.
Furthermore, it is argued that, being embedded in
society and its culture, narrative back-tracing dielp
in getting at the prevalent mythologies, norms and
practices of any given narrative.
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“The Narratives of the world are... able to be
carried by articulated language, spoken or
written, fixed or moving images, gestures, and
the ordered mixtures of all these substances;
narrative is present in myth, legend, fable, tale,
novella, epic, history, tragedy, drama, comedy,
mime, painting, stained-glass windows, cinema,
comics, news items, conversation(4)
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“A child 's need fostories is as fundamental as
his need for food."(2)
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“Narrative is the principal way in which our
species organises its unterstanding of 8.
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“People don't see the world before their eyes
until it's put in a narrative modg5)
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