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Style and Stylistic Elements of Non-Fictional Prose
Effectiveness of any creative and literary writing is dependent on its style.
However, generally its not discussed "What is style and how it is directly related
to the writings". Critics are usually not focusing on the relationship of style with
literary geners. In urdu literature and linguistics, stylistic researchers are rare.
Researchers can not find any concrete definition on style and its elements at
one place. In this research article it has been tried to discuss "What is style and
what are the elements & kinds of styles with special reference in Urdu
non-fiction prose. It has been tried to identify the main elements of non-fictional

prose.
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From styles always meant "style". The latin term was reserved

entirely for discussions or writing and speaking and usually for
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treatise on rhetoric, more over it seems to have implied, little more
than style in sense of skill, or grace and of a manner sanctioned by
a standard apparently and author or orator in the closing years of
the Roman Empire 5th cen A.D.A
“lfg@na, Jf.‘{’/(x'”} $L _'«,J"l“Style”uﬁ‘Uj}é‘djﬁkadjﬁJTU}@Qéd;”
.
The characteristic manner of expressions in prose or verse, how a
particular writer says things. The analysis and assessment of style
involves examination of a writer's choice of words, his figure of
speech, the devices (rhetorical and other wise), the shape of his
paragraphs are indeed of every conceivable aspect of his language
and way in which he uses it. Style defines complete analysis or
definition (Remy de Gourmont put the matter tersely when he said
that defining style was like trying to put a sack of flour in a thimble)
because it is the tone and voice of the writer himself; as peculiar to
him as his laugh, his walk, his handwriting and expression on his
face. The style, as Buffon put it, is the man."9
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In the past many writers on style seem to have thought go it as a
positive and rare quality in writing to which an author ought to
aspire.®
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Propriety of style stands opposed to vulgarism of low expressions,
and to words and phrases, that would be less significant of the
ideas which means to convey.f*
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