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Film and drama are two distinct genres. Drama is an ancient tradition as

compared to chronological origin of film. Both, drama and film share a

number of parallel features; apart from similarities there are divergent

dissimilarities too. Drama has two basic types i.e. tragedy and comedy

while film has more than two types. Drama has different medium of

presentation than film. Drama and film have different production stages

and technicalities. The present study aims at a comparative description of

drama and film.Striking contrasts in the process of writing, producing

and presenting drama and film have been explored here.
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~egZâZzg™»�ÛtZy/V~Òy Screen WritingsäBert Cardullo HYYìX
Hì:

Many people still cling to the naive belief that drama and film for

example, are two aspects of the same art, except that drama is "Live"

while movies are "recorded".
6
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egZâÅ§b™ÌZq-WĝìTÅZKºmTyìZzgËuJ-egZâÐic*Š{
Film äZK" Arron Sultanik ¨gÔìX™Wg^Ã&UîVÐ6,3YYìX

~Zy&UîV»Zk§bf™Hì: IntroductionÆA Modern Art

Film: A modern art is a three-part survey of the medium of motion picture

first, as it evolves within a network of ideas and artistic experimentation

unique to modern culture; second, as an art from which has created a

unifying narrative legacy; third, as a contenporary stylistic phenomenon. 
8
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11 ‚]g×ãäegZâÅZlxÃZq-{ÆÆfg)Zk§bzZãHì:

™ÅZlxegZâÅÚic*Š{�Zzg-V™Å§sŠpÌic*Š{(,|YCìX™ÅZlx
(Science Fiction (Ô‚b6) Epic Films (ÔZ3") Action Films ~Z½")

(6,FF`Zzg Animation (�XZyÆ´z{Š!*CÔYâgzVZzg) War Films zZg")
Kristin Zzg David Bordwell (|6,FFƒCìX Documentary Films eZÃ!2.çEH~™)

ä™ÅP�gZlx»f™-VHì: Thompson

Our popular way of grouping fiction films is by genre, such as westerns,

musical, war films, science fiction and so on. 
12
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(Pre Production 6,~6,zë) 1X

(Production 6,zë) 2X

(Post Production 7†6,zë) 3X

ÜRed Carpet Ìƒ@*ìÔTÆn Distribution ²™6,zë»aå%Z³
»Š/™,ÂZk~egZÓÔâe² Animation ½â]»ZZŠHY@*ìZzg™ÆjZáÐ

ZzgZÏ§bZi+|ZzḡI¤/Z°Ð´»x¹„ˆkn»ƒ@*ì²egZâZyÓxqzVÐ
0*uìX

egZâZzg™~Zq-(,Z�Ûti!*y»ÌìXZ¤/gi+-Zzg8zn,yÅi!*y6,̈g™,Â¥x
ƒÇ�Zy¯gx6,i!*yÃÃð{mZÌ7Š~YCXZka¹Y@*ì�gi+-Zzg8zn,yä
i!*yÃ—hä~Zë™ŠZgZŠZHìX²™Åi!*y¹W‚yZzg¬xûƒCìXÂZÖpÅ
Oñ¬x1wewzZáZÖp»ic*Š{Ðic*Š{ZEwHY@*ìX™Åi!*yÆ!*g}~

ÅWgZY¼-Vì: Timothy J. Corrigan

The actual writing of essay involve guideline that are basic to all writing

and are important to rehearse and recall frequently. Because a film critic is

re-creating a film and prespective on it through language sensitive and

accurate use of words is paramount. 
13 
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q,�Xh+gZj:N*uØiÔŠ*zm,~™ÔnAÔZzgzi+-SÆn–Y@*ìX²
h+A:8zn,y_™Zzg§sÆn–Y@*ìXÓxh+Ah2$BD�pÓx
h2$A7ƒDXh2$Æ&{ƒD�:

(Heading uq) 1X

(Narrative Description Ò6) 2X

(Dialogues kã) 3X

;àzeÔÎZŅ̃Zò8zn,yZzgMÅäh+Æn¸Z2¯a�XeJç¼Zk
§bÐF,KMŠc*Y@*ì�Zq-™h+N*ìÆZq-4Æ',Z',ƒ@*ìXGñYäzZá

~ "Draft"c*"Spec" h2$~CÙ©6,�Îc*Y@*ìZzgZÐ}@Zc*]Š~YC�X@*ë
Z%ZiÆ‚B¹Á}@Zc*]ƒC�X

egZâZzg™~™ŠZgóg~¹ZëìpŠzâVÅ™ŠZgóg~~¹�Ût0*c*Y@*ìXIV
»ZEw Metaphor ™ŠZgÌX�ZzgZy™ŠZgzVÆfg)™~ Stereotype ~…

Limited »ZEwìÂegZâ~ Metaphor Îä6,–§»»x™@*ìX˜V™~
»ZEwƒ@*ì�ö^ÅYyƒ@*ìX Speech

egZâZzg™6,!*]™äÆnegZâZzg™¹g~»Ì‹t™**¢zg~ìYèegZâZzgM
¹ã~¹�Ût0*c*Y@*ìXâèZzgqw~M¹ã6,¹Ð!{3¨4è

EE
GEäZKóg
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�Xf[~Â™¹g~6,úc*V»xñ�Šì²egZâ¹g~6,ñ�Š{Šzg~ZÚic*Š{»x7
ƒg;ìX®Z**Š+Å’k,zVä™¹g~ÃZq-Zz™£xŠÑä~Zë™ŠZgZŠZHìX™¹g~

gBZi�: Robert Stam ÆjZáÐ
While the literature of film theory is vast, so on and while there are

numerous anthologies of film theory and criticism. Film theory, like all

writing, is palimpsestic: it bears the traces of earlier theories and the

impact of neighbouring discourses saturated with the memory of longer

histories of reflection, theory embeds many antecedent debates. Film

theory must be seen as part of long stanging tradition of theoretical

reflection on the arts in general. 
14
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M i k e ™äÐ¤/m,HXX**Š+ä™¹g~6,»xHZy~â&e~Z()
(Ôe-eZi+Åk54èGHE A.O.Scott (ÔZ}XZzXe^) Roger Ebert (ÔgZ̀ZQ^) D'Angelo

Andrew (ÔZhg-‚§k) Todd Macarthy (ÔIeå»g¶) David Edelstein)
(‡.Þf™�X Guido Aristarco (ZzgÇàzZg6gÃ) Sarris

egZâZzg™ŠzâV~"{»ZEwZzgZEw»§iÌZµZµƒ@*ìX¸zzì�‰„
ËegZâc*™Ǣ»W¸iƒ@*ìX…¯Zzg‚izWzZiÐ¯gUè^Y@*ì�t̄egZâc*™»
ìXegZâ»z*gKh+ìpZkÆ!*z�ŠegZâÆnZ"zV»ZEwHY@*ìX
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¯~„i}W�y»�Ûtƒ@*ìX OpeningÆ

A Short Guide to Writing About ZKÂ[ Timothy J. Corrigan ZkjZáÐ
~—�: Film

The opening is the most interesting part of Henry V (1944) because it

comments on the central difference between drama and film. In these

opening images, Olivier acknowledges the original stage world of the

drama and shows how the movies can transcend those dramatic limits. 
15

)4491Y(»Z¶k©¹„ŠNìYèt™ZzgegZâÆãCŠ~�Ût V {~ : F,À
6,c™@*ìXZyZ’Zðoø~ZzCgegZâÆÇnÃt™@*ìZzgtŠ3@*ì�
¾§b`egZâðuzŠÃ0*g™C�X

egZâZzg™~¹ÐUZq-‰�XŠ§œuÐ?Ø™¹Ð„ŠUÌñ�Š

161
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