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Film and drama are two distinct genres. Drama is an ancient tradition as
compared to chronological origin of film. Both, drama and film share a
number of parallel features; apart from similarities there are divergent
dissimilarities too. Drama has two basic types i.e. tragedy and comedy
while film has more than two types. Drama has different medium of
presentation than film. Drama and film have different production stages
and technicalities. The present study aims at a comparative description of
drama and film.Striking contrasts in the process of writing, producing

and presenting drama and film have been explored here.
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Many people still cling to the naive belief that drama and film for

example, are two aspects of the same art, except that drama is "Live"

while movies are "1recorded".6
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Film: A modern art is a three-part survey of the medium of motion picture
first, as it evolves within a network of ideas and artistic experimentation
unique to modern culture; second, as an art from which has created a

unifying narrative legacy; third, as a contenporary stylistic phenomenon.
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Our popular way of grouping fiction films is by genre, such as westerns,

musical, war films, science fiction and so on.
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The actual writing of essay involve guideline that are basic to all writing
and are important to rehearse and recall frequently. Because a film critic is
re-creating a film and prespective on it through language sensitive and
accurate use of words is paramount.
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While the literature of film theory is vast, so on and while there are
numerous anthologies of film theory and criticism. Film theory, like all
writing, is palimpsestic: it bears the traces of earlier theories and the
impact of neighbouring discourses saturated with the memory of longer
histories of reflection, theory embeds many antecedent debates. Film
theory must be seen as part of long stanging tradition of theoretical
reflection on the arts in general.
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The opening is the most interesting part of Henry V (1944) because it

comments on the central difference between drama and film. In these

opening images, Olivier acknowledges the original stage world of the
drama and shows how the movies can transcend those dramatic limits.
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