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ABSTRACT

As a student of urdu,Frances Prittchet remembers her first experience
of the ghazal...the preeminent genre of classical urdu poetry...was love at
first sight.But much to her puzzelment and dismay,she discovered that
modern urdu critics generally approach the classical ghazal with appology
,or even open disdain.In Nets of Awareness , Pritchett joins literary
criticism and history to explain how ghazal,for centuries pride and joy of
indo Muslim cilture,was abruptly dethroned devalued with in its own
mileue by its own thoerists.This break with tradition was so sharp that
today many aspects of the ghazal remain obsecure,and often distasteful to
modern reader.

The cause of this abrupt shift ,Pritchett argues ,was not literary at
all,but political.Pritchett shows how British suppession of the Mutiny and
subsequent rule had disastrous cultural as well as political consequences.

In short,Pritchett shows us precisely the complexity and power of

ghazal.
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"Her subtitle is somewhat misleading. A more

accurate one would have been 'The Urdu Ghazal and

Its Critics', since it is only the ghazal which she is
concerned with." (1)

"A Garden Now ¢I#, & 4 - g-((:ﬁuﬁ u#’uf[.,t;’/é_ ¢:5-/? M/
gLL (/’l?.,l;{l/.l:a = Destroyed"
g SibsetiF L il

(1) The Lost World

(2)  Beyond A Sea of Blood

(3)  Reconstruction

(4) The Water of Llfe
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(1) Tazkirahs
(2) Poems Two Lines Long

(3)  The Art and Craft of Poetry
(4) The Mind and Heart in Poetry
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(1)  The Cycles of Time
(2)  From Persian to English
(3) Natural Poetry

(4) Poetry and Morality
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~~~~~~ in the third part I analyze the new and classical
poetics that Azad and Hali defined with such
urgency and power." (3)
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"Even when they attacked their own poetry m;)st

bitterly, their love for it was never in doubt." (4)
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"l argue that the cause of this abrupt 'parad;gm shift'.

was not ultimately literary so much as political." (5)
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"Professor Sadiq made it clear that it was wrong to value

the ghazal so highly .For the ghazal has had a rotten

streak from from the begining: it was 'tainted with

narrowness and artificiality at the very outset of its

career'.As a result ,it has innumerable flaws.The ghazal

'lacks freshness',it'has no local colour',its deficiency in

'truthfulness'sincerity'and a 'personal note' has made

much of it into a 'museum piece' its imagery is 'fixed

connected and often and stereotyped',it is 'incapable of

showing any feeling for nature';it

displays'fragmentariness'and is a 'patchwork of

disconnected and often contradictory thoughts and



ML )i e K Pl 222 PN 2 ) PP gl

feelings'.Infact it is general it is held to be 'the least poetic

of all forms,because it least admits of insipiration',and

there is'large element of truth in the argument'It envision

love as 'a torturer,a disease',and ultimately traceable to

homosexual love which had taken deep root among the

Persian and Persianized Arabs'.Furthermore,over time

the ghazal has gone from bad to verse.It has developed

'wholly in the direction of fantasy and unreality';'facts

give way to fancies',and the imagination explores'curious

byways' as the ghazal evolves 'in its downward

career'.(6)
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The violent 'Mutiny'of 1857,and the vengeful British

reaction to it,destroyed the old world of the indo
Muslim elite.After 1857,the victorious British had the
only game in town; they were obviously,naturally,and
they made sure everyone realized it."(7)
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"...after 1857 they found themselves having to perform
redical sugery on their own culture,to enable to survive
in a world defined by the victors...Azad and Hali set out
to replace their inherited indo Persian concept of poetry
what what they understood to be the contemporary
English one: a Wordsworth like vision of 'Natural
Poetry'."(8)
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"l salute Azad and Hali; with their backs to wall,they
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had the courage to fight for the survival and
renewal. They tried desprately to reorganize their culture
into the lines of defense that could resist the Victorian
onslaught."(9)
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"l am proud enough to considwe myself an heir to the

rich and inexuastible tradition of the ghazal"(10)
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