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ABSTRACT

As a student of urdu,Frances Prittchet remembers her first experience

of the ghazal...the preeminent genre of classical urdu poetry...was love at

first sight.But much to her puzzelment and dismay,she discovered that

modern urdu critics generally approach the classical ghazal  with appology

,or even open disdain.In   Nets  of  Awareness , Pritchett joins literary

criticism and history to explain how ghazal,for centuries pride and joy of

indo Muslim cilture,was abruptly dethroned devalued with in its own

mileue by its own thoerists.This break with  tradition was so sharp that

today many aspects of the ghazal remain obsecure,and often distasteful to

modern reader.

The cause of this abrupt shift ,Pritchett argues ,was not literary at

all,but political.Pritchett shows how British suppession of the Mutiny and

subsequent  rule had disastrous cultural as well as political consequences.

In short,Pritchett shows us precisely the complexity and power of

ghazal. 
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ì�0*Îy~™ZcÐWxge-ãzg;6,öÆik,ZÈx5991Y~÷á#ƒZXZgŠzZŠ[Æ
jZáÐ�ÛZ16,#-Bï GHFHäFÂÁKXZy~tÂ[Zq-ZëZŸ†ìXÂ[Æf~ÄZy

ÐZkÆIt#»Šg„	Z0+Zi{7ƒ@*X-V4ì‰ Urdu  Poetry  and  its  Critics

Zk~‚g~ZgŠz÷á²~ik,cÑðˆìqÑè6,#-Bï GHFHäZkÂ[~¡çwÆjZáÐ!*]
ÅìXgZ³gËäZkÂ[6,û{™DƒñZÏZ%6,Z‹ZnHìZzg˜÷:

"Her  subtitle  is  somewhat  misleading.  A  more

accurate  one  would  have  been  'The  Urdu  Ghazal  and

Its  Critics',  since  it  is  only  the  ghazal  which  she  is

concerned  with."  (1)

"A Garden Now �ÛZ16,#-Bï GHFHäÂ[Ã&”V~„HìX¬{/ÄZy
~egZ1Z[‡ìK‰÷X Destroyed"

ZyZ1Z[ÆÄZ**]Šg`fs÷:
(1) The Lost World

(2) Beyond A Sea of Blood

(3) Reconstruction

(4) The Water of LIfe

ÆWy
~ŠzgÔ ZyZ1Z[~ZgŠzçw»@*g]:©ÒyHŠHìXZk~hā
kBWiZŠ~7581YÔkBWiZŠ~~“ÆˆZôm,zVÅ§sÐpDp~!*<m

ZgŠzi!*yÆjZáÐgz-VÅp~ÅÅg~ÃÒz){»Zq©HìXrÆ_.
Å’k,Æ:1¸(ÏzpD:©Åp~¶X ÚÏ‚Úä�Ã†æ�^Â†p Zzg �hôun^l

ÃÌegZ1Z[~!*†ŠH "Flowers  on  the  Branch  of n" Šzu}{/ÄZy
ìXXÆÄZ**]Šg`fs÷:

(1) Tazkirahs

(2) Poems Two Lines Long

(3) The Art and Craft of  Poetry

(4) The Mind  and Heart in Poetry

Zk{~6,#-Bï GHFHäZgŠzçwÅMZ�Cse$Zzgig&~ÃzZã™äÆa�gÄZ
÷Ô¸�̈ZzgfztÆÄzVÐ¼ŠVBŠ~÷Xz{ZkZ%6,izgŠî÷ā¯òçwÅƒÆ
aWÆgzZî§&»gÃ',zñ»gÑ**ecT~ˆZzg2»_·HY@*ìX2ZkÆ
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g‚ðqÝÅYCìXÂ[ÆZk{~räTZ0+Zi~¯òÄZ fg)se$J-
HìÔgZ³gËäZkÂ[6,û{™DƒñZkÅ"u°pÅ ÆQ»‹c*C_·7

(2) ìZzgZk{ÃÂ[»4+zŒÛZgŠc*ìX
ÆÄZyÐìXZÐÌeg "Light  From  English  Lantern" Â[»ŠZz

Z1Z[~„HŠHìXZy”VÆÄZ**]Šg`fs÷:
(1) The Cycles of Time

(2) From Persian to English

(3) Natural Poetry

(4) Poetry and Morality

Zk{~räWiZŠZzgqàÅÎZöZzgÃc*]ÆZò[»‹tHìXZk{Å
zŸs#räŠâd~ZyZÖp~Åì:

"'in  the third part I analyze  the  new  and  classical

poetics  that  Azad  and  Hali  defined  with  such

urgency  and  power."  (3)

WiZŠZzgqàÆ§¿̄»‹t™Dƒñ�ÛZ16,#-Bï GHFHäZk$©�î EG
0Ã»ZÖgHìāÃ<

Zôm,zVÅpÄÆ£.ÞZLZŠ!pDzgPÃôpZzgÂZ**¯äÆaqàZzgWiZŠäçwÆ
p}zZ|[~çÜZôm,~ZŠ[Æúc*V÷á²zgeizgBÜ¡]óg~6,izgŠc*XZyÅZy
Ã@VÆúZŠ!zgPÅZ&b»_./»g�ÛâåX—÷:

"Even  when  they  attacked  their  own  poetry  most

bitterly,  their  love  for  it  was  never  in  doubt."  (4)

@*ëz{ZkZ%6,ª]»ZÖg™C÷āZÌJ-¯òçwÃZÏÚø~YVŠ¬Yg;
ìXZ[zÍgtÇ7g;XOVp¢zg]ZkZ%ÅìāZgŠzÆ¯òpDzgP»_·zWF,
Úø~HYñZzgZkÅŠgÅYñXÂ[~Zy»ãCŠ~ñ�tìāWiZŠZzgqàäZgŠzçw
ÆjZáÐXìÑ]»ZÖgHc*ZyÆ;V�Ãc*Cp~ÃWCìz{ZŠ!7(ÏãCŠzV6,
¶XŠâd~ZkZ%6,izgŠïƒñ9÷:

"I  argue  that  the  cause  of  this  abrupt  'paradigm  shift'

was  not  ultimately  literary  so  much  as  political."  (5)

Â[Ã‡gMÆzWôÆaÆ¯äÅ¾nÐ�ÛZ16,#-Bï GHFHäZk~ÂZŠ!
Å�Û}Æ´z{úc*V¯òÄZÅÎçßVÐVßV6,FFeÌ÷áïHìT~ Z˜q]
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F,ÀZzgÂ±Ì÷áïìX'×h+',WVZgŠzZŠ[ÆZôm,~–~.»jZ!ÌŠc*ì  ZyZÃg»Zôm,~
@*āŠpgppzZá‡gM'×h+_¬ÆñZŠJ-g‚ðqÝ™ÃXZKZkÅg~ÃÒ»E+™{
Z,VäŠâd~ÌHìX

ZgŠzçwÅWÆjZáÐtÂ[GZëW~It#ÅqïìXZk~�ÛZ16,+Bï
H
FH

ZgŠzçwÆjZáÐ/îg¤�̈DZCŠ/Òy™C÷Åz{ZgŠz÷á²~ÅZk¯òāÅ›

~«„Ã~2ƒI‰XZy»çwÐª¬gsZkz‰ÜƒZZ#z{ZgŠzgÌZ�Jg„
‰XZyÆZ*ŠäZ¹¸�̈Å÷á²~Ð”gs™Zc*T»'ZkZ’Zð%µ6,ZyÆa
¹ŠØZgåX‰Zz‡]¸�̈Æ¡Zq-ÄÆ_¬6,Zq-Zq-‚ÜsƒY@*åXQZq-Šy

ZyÆZ*Šä¸�̈ÅçwZyÅ¯kÃHZºÅWzZi~‹ðXZkçwÅÇ«ÃÍ™z{k]g{
IZ¤/pçwÆçãz_�̈Ã7g~îg6,'ZyÅŠ,kÐ!*CÙåXQÌZyÃZCtZ’Zð@*W,
c*ŠåāZ¹ZkçwÆ/ÂZiyZzgpzgCä¤/Ä~á1åXZ¹@*Šk,ZkçwÅÍôZL
Z0+g‹ðŠîg„X

A History of Urdu Literature Zq-gziÑ"2.ç JGEk,~ÐeZË·™ŠtÅÂ[
ZyÆ;BWðÂz{Zk»_·™ä'XZyÆatZ%plÁåāz{ZkÂ[Æfg)ZgŠz
i!*yzZŠ[ÅgzZe$ZZzg!*<mçwÃ÷ZðÆ‚B™$Ë‰X@*ëZkz‰ÜZ¹”h+â-Ï»
‚o™**7,ZZ#eZË·™ŠtÅÂ[ÐtU*"$ƒZāçwÅāÃz{pZ(Z{ZÚ—£xŠ}g„
÷XçwÆjZáÐeZË·™ŠtÆìÑ]»vh7™Dƒñ�ÛZ16,#-Bï GHFHgBZi÷:

"Professor  Sadiq made it clear that it was wrong to value

the ghazal so highly .For the ghazal has had a rotten

streak from from the begining: it was 'tainted with

narrowness and artificiality at the very outset of its

career'.As   a result ,it has innumerable flaws.The ghazal

'lacks freshness',it'has no local colour',its  deficiency in

'truthfulness''sincerity'and a 'personal note' has  made

much of it into a 'museum piece' its imagery is 'fixed

connected and often and stereotyped',it is  'incapable of

s h o w i n g  a n y  f e e l i n g  f o r  n a t u r e ' ; i t

displays'fragmentariness'and is a 'patchwork of

disconnected and often contradictory thoughts and
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feelings'.Infact it is general it is held to  be 'the least poetic

of all forms,because it least admits of insipiration',and

there is'large element of truth in the argument'It envision

love as 'a torturer,a disease',and ultimately traceable to

homosexual love which had taken deep root among the

Persian and  Persianized  Arabs'.Furthermore,over time

the ghazal has gone from bad to verse.It  has developed

'wholly in the direction of  fantasy and unreality';'facts

give way to  fancies',and the imagination explores'curious

byways' as the ghazal evolves 'in its downward

career'".(6)

çw6,ZkŠg”h+Z‹ZŸ]�ÛZ16,#-Bï GHFHÆaªZã»!*)̄¸X"!!*ÑZ½kÐ
zZãìāeZË·™ŠtäZKÂ[~çwÃ¡¦Ô"�˜²B3ð EGV»DgÔCðÐ{àÔÚT$y

~gÇYäÆ‡.ÞÛ/ÔYæìÑ]Åqïg-N*U$āKÔ¡]óg~Ð¬g~ÔZyïZzg
"�hÉ„ŠìÑ]»ù·ÔÄ~Z0s~ƒ	ÐÁF,āŒÛZgŠc*ìX2ZyÆ4,Šq-çw
~›ÃZq-ZFÉFg~Æîg6,7HŠHìTÆeZ&+}Z%Š6,4ÐYX÷XZk

z‰Ü�ÛZ16,#-Bï GHFHÅª]ÅZ•:g„Z#Z,VätŠ¬ā].h+ÕŠçwÅāÆ”zæÐ
#³¸X].h+**Š+»çwÆjZáÐc*Âmg]pZ;:åc*$WöXeZË™ŠtÅZkÂ[
~çwÆjZáÐZ,2Ÿ:ZzgçwÆ0Z+„ŠvWgZä�ÛZ16,#-Bï GHFHÃ6gHāz{
çwÅæZf~Â[’k,™,X�ÛZ16,#-Bï GHFHŠgZÝtY'eS‰āçwÆjZáÐZkâq
Æ”]IZ:W~ŸYV™ŠgK‰XZ+WÆ:1ÃyÐúZï»g�Ûâ¸X2çw
ÜāK�Zq-DÙZg‚wJ-=wF,+āKg„ÔeZË™ŠtZzgŠv**Š+ZkÆjZá
ÐZkŠgtWgZ»ZÖgYV™gì÷XZkZ%Å)Æa�ÛZ16,#-Bï GHFHäçwÅā»
_·(ÏzpDÚø~HX

�ÛZ16,#-Bï GHFHätâ^Hā9**Š+ZgŠzZŠ[çwÆ_¬Å§sgZá™ä
ÅOñZkÆ_¬ÐŠzgg�Ætg}ÐâZiä~77¸X�ÛZ16,#-Bï GHFHZkË

ZzgqàÆ �hun^l 6,qÆçwÆjZáÐZkâqÅW~WgZúŠ¶~WiZŠÅ
»úc*V;BìX‰‰ZyŠz**Š+ÆW~ìÑ]ÆZg»»_·™C ÚÏ‚Úòä�Ã†æ�^Â†p

IZ¹ZkË6,î~PZVŠØZg~7ƒðāìÑ]ÅZkp~Åzzyz*yÅ(Ï
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ßg]qw~p~¶X�ÛZ16,#-Bï GHFH—÷:
The violent 'Mutiny'of 1857,and the vengeful British

reaction to it,destroyed the  old world   of  the indo

Muslim elite.After 1857,the  victorious British had the

only game in town; they were obviously,naturally,and

they made sure everyone realized it."(7)

�ÛZ16,+Bï
H
FH»t‹t!*ÇŠg„	ìāZôm,zVÆZMZgÆˆ',RÆ£ò!*°}

Åù¦f66,ŠZ|#ZÏÕ6,ƒ_¶āz{ZKpÄÃÁF,ZzgZôm,~pÄÃ',F,B¸XOVp
Zôm,~pÄZzg½ÃZCä~:ÜsõCk™D¸ÉZKpÄÃH¤/ŠZ…¸XWiZŠZzgqà

äZyqÑ]~x:gz~ÅgZ{ZCðZzgZKi!*yzZŠ[Å²B3ð EGVZzg{ñVÅ¶KyŠ„™DƒñZy
™ä ÅZ&b»ÚZZVc*XÃ�ÅŠ*~ZCz�Š‡*gppÆaz{fšMÃZCä»6,egþ

ÑX�ÛZ16,#-Bï GHFHÆZÖp~:
  "þ...after 1857 they found themselves having to perform

redical sugery on their own culture,to enable to survive

in a world defined by the  victors...Azad and   Hali set out

to replace their inherited indo Persian  concept of poetry

what what they  understood to be the contemporary

English one: a Wordsworth like vision of 'Natural

Poetry'."(8)

!*]tìāZôm,~÷á²~!*<mzgeizgBÅ÷á²~~�¡]óg~»Kúc*Våz{
çwÅā~®ŠåX�ÛZ16,#-Bï GHFHäZkZ%»!*ÇŠg„	‹tHìāCÙZŠ[ZLçÑ}»
WsŠZgƒ@*ìXOVpçwÌ',RÅçÑ]ÅWsŠZg¶¯',,ZÐñgŠZ²ZxŒÛZgŠbŠg„	

7X
Šzu~§sWiZŠZzgqàÅ)¦ÆïmÐÌZïg7HYYYVāz{5f!jƒpÄ

Å»g»£¨™**eT¸Xp:VÆ£Šx~ìÑ]Åp~êZiûZzgêZiZky7
ƒCXqàZzgWiZŠÌZÏp~ÅgzÅ�~W™ZKi!*yzZŠ[ÅZ&b»g~Å§sâs
ƒñX;Vt¢zgìZ›/Zz‡]Zy»�̈zLŠƒY@*ì�ZgŠzÆæZ±Ã¤/ZV¦/g@*ìX�ÛZ1

6,#-Bï GHFHWiZŠZzgqà»ŠÃq™Dƒñg¶§Zi÷;
"I salute Azad  and Hali; with their  backs to wall,they
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had the  courage  to f ight  for  the survival  and

renewal.They tried desprately to reorganize their culture

into the lines of defense that could  resist the Victorian

onslaught."(9)

@*ëñ�Š{Šzg»Úø$+w[ìZ[zÍg+ŠzgšM[ì1çwW`ÌZK7g~W[
z@*[Æ‚Bi0+{ìX�ÛZ16,#-Bï GHFH9÷ā…çwÅig&Ôpzg]ZzgÂZ**gzZe$ÐZgŠz:
Y+zZá‡gMÃÌ”gs™ZäÅ[™**ecX

~�ÛZ16,k,#-Bï GHFHäZŠ!@*gõZzgWÅæŠÐt Nets  of  Awarene ss Â[
zZãHìā¾§bœ-VJ-çwy›�d$Æa!*)̄õg„ìX@*ëkq-ZkÆ
ZßwzçZ*Hg™äzZßVZzgZkÆZLçÑCâjwÆßÍV„äZkÃP**Ñzq™
Šc*XgzZe$ÐtÉîZkuJ-úc*Våā].h+‡g~ÆaçwÆZZ‡qUîVÃ'ŠØZg
ƒŠHXçw].h+‡gMÆ4,Šq-Zq-gz¿!Zzg"YyāK¶X6,#-Bï GHFHäŠÑbÐtU*"$
HìāçwÆjZáÐaÃÅtp~ZŠ!7¶ÉZkÆ:1(Ïz�;]
‰X6,#-Bï GHFHäçwÅāÆàqZzgëÏÃ(,~÷ÏÐzZãHìZzg-V].h+‡g~ÃZk
āKÅ§sázHìX�ÛZ16,#-Bï GHFHÅtÂ[ZgŠzçwÅZq-ZëÂ[ìT6,Z¹Ì
Oîg6,õìX—÷:

"I am proud enough to considwe myself an heir to the

rich and inexuastible tradition of the ghazal"(10)

________

URM )†g~@*�y8102Y(Ô£ZgŠzÔZzg@»ÒÔº[-Eg;ÔÑƒg 32D e^‡m^Êk



jZÙ
1- Ralph  Russell.  "Book  Reviews",  Wisconsin,  Annual  of  Urdu  Studies. 

Vol.8,  1993,  p. 259

2- Frances W.Pritchett. "Preface", Nets of Awareness. Berkley:  University  of

California  Press,  1995, p. xvi

3- Ibid.  p. xvii

4- Ibid.  p. xv

5- Ibid.  p. xiv

(6) Ibid . PP.xiii,xiv

(7) Ibid . P.xiv

(8) Ibid . P.xvi

(9) Ibid . P.xvi

(10) Ibid . P.xvii

��

ZgŠzçwZzg�ÛZ16,+Bï GFH LSM


