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Abstract:

Urdu Translations of Borges’ Works

The works of Jorge Luis Borges, the globally-acclaimed twentieth century
Latin American writer, began to be translated in Urdu in 1962. He liberated Latin
American short story from the mimicry of European literary cannon. The
amalgamation of philosophy, religion and texts of his predecessors as well as linguistic
innovations in his short stories make his style complex. This paper, while giving
historical account of Urdu translations of Jorge Luis Borges’ stories, attempts to
investigate the extent to which the Urdu translators of his stories have been successful
in conveying the meaning of his labyrinthine style in their translations.

Keywords: Jorge Luis Borges, Urdu Translations, South American Fiction,
Short Story.
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He was scarcely twenty years old. He was slender and flaccid at the same time; he

. . . 22
gave the uncomfortable impression of being invertebrate...
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Night had already fallen; we continured our disagreemend in the hall, on the stairs,
then along the vague streets. The judements Moon emitted impressed me less than
his irrefutable, apodiciticzs.
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The truth is that the obscure man kissed the mud, came up the bank without

pushing aside (probably without feeling) the brambles which dilacerated his flesh,

and dragged himself, nauseous and bloodstained, to the circular enclosure crowned

by a stone tiger or horse, which once was the color of fire and now was that of

28
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..... Besides, one afternoon I did step into the street; if I returned before night, I did
so because of the fear that the faces of the common people inspired in me, faces as
discolored and flat as the palm of one's hand. The sun had already set, but the
helpless crying of a child and the rude supplications of the faithful told me I had
been recognized30.
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Modern Latin American Literature: A very short < Roberto Gonzalez Echevaria]l / ;‘f i).’.'/'f S _l
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There is a Borges world made up of recognizable objects: the library, the labyrinth, mirrors, the
encyclopedia, the book. There are also Borgesian themes: the infinite, games, systems, the
universe as a book, a programmatic self-effacement and a recognizable kind of wit, or wisdom,
which is preserved not only in his texts but also in a vast repertory of anecdotes.
—28d _r
The publication of Ficciones in 1944 and El Aleph in 1949 solidified his reputation as one of the
leading Argentine and Latin American writers, although, except for France, he was still largely
unknown elsewhere. After receiving together with Samuel Beckett the Formentor prize in 1961,

he became one of the most influential modern writers.
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Narrative prose is usually easier to translate than verse, but Borges' prose raises difficulties not
unlike those of poetry, because of its constant creative deformations and cunning artifices.
1999 (5,52 (,,[: What I lost when I translated Jorge Luis Borges [Andrew Hurleyll , 5.
M2V L1l r Acresearchgate.net

Clearly, Borges himself felt that he was doing something that he, at least, had not done before:

he was purifying, streamlining his style, paring it down, trimming away the fat bringing it out of

an earlier complexity into a ‘plainer’ mode.
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